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Disclaimer

Opinions expressed in this
publication are the sole province
of the writer concerned and
therefore do not necessarily
reflect those of the British
Independent Film Awards

Welcome to the 11th annual British
Independent Film Awards. Now entering
our second decade we are confronted by
major change. Not only at the business
end of our industry but with a new guard
of emerging filmmakers, and a few of
the well-loved faces that were such a
support, unexpectedly leaving us behind
- in particular, BIFA committee member
Mark Shivas and past Jury Chair,
Anthony Minghella.

Times are tough, so to our benefactors
and sponsors, we salute you for sticking
by us and making tonight possible.

To all the producers and filmmakers, we
congratulate you for continuing to make
the work that we celebrate tonight.

The competition for this year’s debut
director category alone has never been
fiercer. So to our independent jury of
2008, for taking on the unenviable task
of making the decisions you see before
you, our special thanks.

We know that BIFA can’t possibly be
all things to all people, it is amazing
how diverse the views can be, but we
hope we have captured, at the very least,
the essence of our vast pool of talent.

Now it’s time to sit
back, relax and celebrate
another great year of
British independent film.

Johanna von Fischer & Tessa Collinson
30 November 2008

GESTALT [FORM FOLLOWS FUN]

ELLIOT GROVE 6 JAMES NESBITT 8 MARK SHIVAS 10 THE JURY 16
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DAVID THEWLIS 40 MICHAEL SHEEN 45 MIND 48 FRED HOGGE 53

DAVE CALHOUN 59 MAKE-UP 64 3 MILLS 66 COPYRIGHT 70

INCREDIBLY STRANGE FILM BAND 73 JERRY BOUTHIER 75
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Congratulations to the BIFAS anc
of this year's nominees includin
National Lottery supported films...

Brideshead Revisited
Directar; Julian Jarrold
Emma Thompson

A Complete History
of My Sexual Failures
Director: Chris Waitt

The Escapist

Director; Rupert Wyatt

The Douglas Hickox Award
(Best Debut Director)

Best Achievernent in Production

Easy Virtue

Director: Stephan Elliott

Best Supporting Actress:
Kristin Scott Thomas

Director: Mike Leigh

Of Time and the City

Best Documentary

Bew Cinene

Hush

Director; Mark Tonderai
Best Achievernent m Production

Man on Wire

Director: James Marsh

Of Time and the City

Director: Terence Davies
Best Documentary
Alex and Her Arse Truck

Director: Sean Conway
Best British Short
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Pround founders of BIFA. Have a great
night on us. See tomorrow’s filmmakers
today at www.raindance.tv
Love from Raindance xxx RN
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‘Independent Cinema is the foundation
of our industry. Without that kind
of creativity, and the organisations

that reward it, the multiplexes would
have nothing to show you’




THE FOUNDER OF BIFA AND THE RAINDANCE FILM FESTIVAL,
TALKS TO REGGIE CONSTANTINE ABOUT THE FESTIVALS 16TH YEAR

OUR FOUNDER:
ELLIOT GROVE

OW ALMOST A month has passed since the 16th
Raindance Film Festival, which ran from 1—12 October
in London’s West End. The event has grown steadily
and is the largest independent film festival in the UK.
This year in particular saw box office figures rise by
38%, a vast increase in PR and marketing, with an
abundance of special guests and the introduction of live music events.

What did the festival mean to you this year?

The year before was the 15th and that seemed like a really important
landmark, but there was something about the 16th. The festival suddenly
seemed a lot older. | mean we're almost reaching twenty years now, and
people forget how long a year is, especially in the film festival circuit. You
have to make sure the festival grows each time

You seemed to have a great number of guests this year.

Be it for premiéres, masterclasses or one-off events, the festival saw
appearances from Mike Figgis, Michael Winterbottom, Peter Greenaway,
Alfonso and Jonas Cuarén, Liz Smith, Corey Feldman, Les Claypool of
Primus, Adam Yauch of the Beastie Boys, Giles and Sir George Martin, the
Arctic Monkeys and of course Faye Dunaway, who spearheaded a memo-
rable night for the premiere of David Howard's b-movie homage Flick. It
was amazing. The festival team, led by producer Jesse Vile, did such a
great job structuring this year's festival. Almost every night Raindance wel-
comed a renowned guest. Just when you thought you couldn’t handle any
more the next day there was someone even more exciting coming, and |
think that really built the momentum during the twelve days.

How did you market the festival this year?

No matter how incredible an independent film may be; having star names
involved will always attract a wider audience. Ms Dunaway plugged the
festival on Friday Night with Jonathan Ross and we were also featured on
Film 2008. And luckily due to the nature of the festival we had so many
special moments with visiting stars, such as Peter Greenaway finishing his
Q&A for Nightwatching in the foyer next to a vending machine when the
slot overran. You wouldn't necessarily get that anywhere else. We're small
enough and have enough freedom to do things spontaneously and out of
that great things can happen. People tell me that they never know what
to expect at a Raindance festival screening. I'd also like to think that our
programming was the main attraction to audiences this year.
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This year’s festival was unique in that only nine films had UK dis-
tribution, including Choke and Hush [opening and closing night
galas]. Where did the rest of the films come from?

With a few exceptions, our lineup came from open submissions.

Why did you create the Raindance Award at BIFA?

It gives Raindance that edge. This is why we established The Raindance
Award, which honours the film that best fits our ethos of doing it yourself,
against all odds. | think that this year we have four fantastic nominees in
Clubbed, Flick, One Day Removals and Zebra Crossings. The Raindance
Award really helps those who receive it. Take for instance last year's
recipients, The Inheritance. Director Charles-Henri Belleville has already
directed his second film that screened at Raindance this year (the docu-
mentary Midnight Madness), and actor/writer/producer Tim Barrow has
found that many doors have opened for his second feature since winning
the award.

Why live music this year?

We have always had a strong music element to the festival. This year's
festival was also notable for the introduction of live music events that took
place in Soho, which aimed to bring a new dimension to the festival, giving
new musical artists a chance to perform while also providing added festival
value for our audiences. It was amazing. As with the filmmakers we cham-
pion, these musicians are in the process of breaking in. I'd like to think that
many of the artists’ showcases we featured this year, such as JD Wilkes
and Phillip Roebuck, will be like the Shane Meadows shorts retrospec-
tive in 1995, where we had the pleasure of supporting Shane before he
became a respected industry figure and eventually a household name. We
hope this will happen with all Raindance artists in their respective fields.

So could it be a consideration that in the future Raindance will
be a festival that is dedicated to breaking talent across multiple
mediums?

| certainly hope so. It's another thing that we can use to really distinguish
ourselves. | also think that the increased online presence will also have a lot
to do with success in the future. This is demonstrated through our projects
with Tiscali, such as the online film festival where users can stream certain
films across the Internet as they screen at Raindance. It's an exciting step
forward, and with our own Raindance.tv it serves us well in having a much-
needed digital strategy in these ever-changing times. %
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Opposite Photograph by Angelo Valentino: angelo@compultion.com

GUESS WHO'S COMING [BACK] TO DINNER?
DOGWOOF'S OLI HARBOTTLE FINDS OUT ABOUT THE '‘BIFTERS

[OUR HOST:
JAMES NESBITT

T IS THE best of times. It is the worst of times. Either way, we
are surrounded by talk of change — change now, or change
ahead — both in the world at large and in our own special ‘other
world} the world of film. So it is always nice to have a constant,
and for BIFA, that comes in the form of our esteemed all sing-
ing, all dancing host Mr James Nesbitt.

[t is the fourth year that Nesbitt has taken charge of the show, but when
asked why he keeps coming back, he is quick to point out that ‘It's because
they keep asking me, not for the money, | can tell you that — plus I'm not
usually doing anything else!" Yet the Awards continue to impress him, both
for the overriding sense of a collaborative ‘family’ rewarding British talent
together under one roof, and the genuine sense of joy that every win-
ner seems to express, Nesbitt particularly remembering Tommy Turgoose’s
emotional acceptance of his award for Best Newcomer in This Is England
a couple of years ago. Plus he says he is always impressed by founder
Elliot Grove's annual ‘rambling speech, which starts slightly left of Joyce
and ends up somewhere under Dali

Nesbitt's fondest memory of the BIFAs still remains the ceremony in
2002 when he was actually the recipient of the Best Actor Award for his
role in Paul Greengrass’ My Bloody Sunday. ‘They say it's better to give
than to receive, but bollocks to that, it's better to receive) and a personal
highlight last year was when Ray Winstone picked up his award — ‘He is
the king, he is the daddy’ - and thanked everyone for his ‘Bifter.

When asked what state he perceives the British Film industry to be in
(that perennial question that gets thrown about at any festival, awards cer-
emony, shindig the industry ever attends), Nesbitt gives his own refreshing

take on the de rigeur negative response: ‘Shit, because I'm not involved
in it’ But, jokes and puns aside, he is both amazed and impressed by the
appetite to make challenging films like Hunger — indeed the number of
Irish nominations appearing on this year's list of nominations is of delight
to him, although he admits ‘'m dying that it's not me' Hunger particu-
larly appeals because of his respect for the two lead actors — both up
for awards — Michael Fassbender and Liam Cunningham, ‘who has been
around for a hundred years and deserves all the laudation he gets'.

Nesbitt himself has been as busy as ever in the last year working on
a typically varied bunch of projects, the main one of which has been Five
Minutes of Heaven, directed by Oliver Hirschbiegel (Downfall) and co-
starring Jimmy's new best friend Liam Neeson, whom he describes as
an incredible talent, and a mighty fine chap to boot. Whilst the film's story
has its foundations in actual events that took place during the Troubles
in Northern Ireland, it is a fictional account of a particular event's after-
math and a film which Nesbitt hopes will be received as a sensitive look
at the legacy of the Troubles. In addition to this, Jimmy has recently filmed
the low-budget feature Cherrybomb with Rupert Grint (of Ron Weasley
fame) and has just returned from Morocco and Belfast where he has been
filming the BBC three-part drama Occupation about three ex-servicemen
going back to Basra for very different reasons. And what next? ‘Time off
for the family, golf, wine and beer.

So before Jimmy goes off for his well-earned break, is he going to give
the BIFA audience any surprises this year to match his usual song and
dance routine? ‘Yes, I'm going to do it naked and all in French!

Fair enough. %
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LAURA MACDONALD TALKS TO THE FRIENDS AND COLLEAGUES
OF BIFA COMMITTEE MEMBER AND FRIEND, MARK SHIVAS,
WHO DIED IN OCTOBER THIS YEAR

MARK SHIVAS

HEN VISITING THE BBC Television Centre, the
headquarters where Mark ran BBC Drama for
years and later started BBC Films, a young girl
was showing him and his partner at Headline
Pictures, Stewart Mackinnon to their meeting.
‘Have you been here before? she asked. Mark
replied with a twinkle in his eye, ‘Oh, I've been a few times..

‘That was typical of Mark, to have no airs and graces. He felt that there
was no reason why this girl should know who he was, recalls Stewart, ‘But
the old security guard did, he would usher him through and ask, “What are
you doing back here Mark?” with genuine respect and affection!

After studying Law at Oxford, Surrey born Mark Shivas began his career
in film criticism. He was assistant editor at Movie magazine and wrote for
The New York Times. He then moved to Granada, where he worked as a
researcher, then director, producer and presenter on a range of film shows,
before entering the BBC in the late '60s.

His list of credits and awards is enough to make your head spin, but a
look at his collaborators seems the best way to judge his incredible legacy
— Alan Bennett, Anthony Minghella, Stephen Frears, Michael Winterbottom,
Antonia Bird, Mike Newell, Tom Stoppard, Kingsley Amis, Michael Palin,
David Hare and so many, many more worked with Mark and his team.

His meteoric rise at the BBC started in TV Drama in 1969, then he
worked as a freelance producer until he was made head of drama in 1988.
But it was in 1993 that he helped form and became the first head of BBC
Films, where he produced more than 20 films. ‘| worked with him in and out
of the BBC) remarks Ginger Corbett, who did PR on many of his projects
and remembers him fondly, ‘he really was the driving force behind BBC
Films. He had to push hard for that, he really had to fight!

Director Stephen Frears recalls, ‘He always had very good taste, the
work reflected the taste. He made films at a time when producers were
able to produce, he was allowed to fill these slots and just get on with it!
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Producer Lynda Myles reflects this, ‘With Mark you got involved with
people he relied on to deliver, and he would trust the creative team. One
of his biggest strengths, something that defines a great executive, is that
for him it wasn't about his ego. It was about the work being as good as
it could be! Her comments were echoed by everyone who knew him, ‘He
was never pompous and self-important and he really engaged with every-
one, no matter who they were. He would take time with people, he wasn't
thinking about the next meeting and wasn't the least bit hierarchical!

He sat on many juries over the years and was committed to helping and
supporting young filmmakers, particularly via the Short Film jury at BAFTA,
which gave him much pleasure. Lynda remembers, ‘He loved engaging
with what was going on, for instance taking part in the BIFAs, much more
than a lot of people in the world we inhabit. He really did love it!

Producer Norma Heyman, remembers, ‘He was extraordinarily meas-
ured at jury meetings, he was wise and of all my colleagues, it was Mark
| looked to for his response. Passions were roused at a BIFA meeting
recently and | said “We so need Mark. Where is he?" He's missed a lot!

In 2006, Mark joined Headline Pictures with Stewart Mackinnon and
Kevin Hood. Stewart feels, ‘He was a decent man and he had no agenda.
He was very eclectic in his interests and very good at identifying talent and
supporting that talent through thick and thin, without being prescriptive!

Few people knew that he was suffering from cancer, so it came as a
shock when he passed away so suddenly in October. But the fact that he
kept his suffering private is, perhaps, not surprising. As Norma recalls, ‘He
was so modest, you never heard him singing his own praises or telling sto-
ries about people. His sense of privacy was immaculate. He gave people
time, the most precious gift you can give anyone!

His memory lives on in the productions he made, the careers he helped
to establish, the young he encouraged and the many people he touched
in his life. Not to mention the companies he began, that will continue his
work. The BIFAs salute him for his unwavering support. %
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CONGRATULATIONS
TO OUR 27 NOMINEES

Hunger, In Bruges, Slumdog Millionaire; Steve McQueen
(Hunger), Danny Boyle (Slumdog Millionaire);
Steve McQueen (Hunger), Martin McDonagh (In Bruges); Enda Walsh & Steve
McQueen (Hunger), Martin McDonagh (In Bruges), Simon Beaufoy (Slumdog Millionaire);

Sally Hawkins (Happy-Go-Lucky); Michael Fassbender (Hunger), Colin Farrell
(InBruges), Brendan Gleeson (In Bruges); Alexis Zegerman (Happy-Go-
Lucky); Eddie Marsan (Happy-Go-Lucky), Liam Cunningham (Hunger), Ralph
Fiennes (InBruges); Dev Patel (Slumdog Millionaire), Ayush Mahesh
Khedekar (Slumdog Millionaire); Hush;

Cinematography - Sean Bobbitt (Hunger), Editing - Jon Gregory (In Bruges), Cinematography -
Anthony Dod Mantle (Slumdog Millionaire); A Complete History Of My Sexual

Failures; Alex And Her Arse Truck, Soft

FILII



skillset

The Sector Skills Council for Creative Media

Skillset is proud to sponsor the
BIFA's Technical Achievement Award.
Congratulations to all the nominees:

Michael O’Connor, Wardrobe, The Duchess

Sean Bobbitt, Cinematography, Hunger

Jon Gregory, Editing, In Bruges

Harry Escott, Molly Nyman, Music, Shifty

Anthony Dod Mantle, Cinematography, Slumdog Millionaire

Skillset funds a wide variety of training schemes for UK filmmakers to help
maintain the UK film industry’s position as being the best in the world.

We are delighted that films made by Skillset beneficiaries have received nominations at the BIFAs:

Hunger, produced by Laura Hastings-Smith, formerly on Guiding Lights, and currently on Inside Pictures
The Edge of Love, produced by Rebekah Gilbertson, currently on Inside Pictures

Shifty, produced as part of the Skillset-supported Microwave scheme

Alex and her Arse Truck, produced as part of the Skillset-supported Cinema Extreme scheme

’ ®
skills TR 2

UK FILM|COUNCIL www.skillset.org/film

LOTTERY FUNDED

FOR BUSINESS
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‘Oh, it was complete mayhem, it
was rock & roll. The BIFAs are great
because it’s everybody supporting their

friends and everybody supporting
people they genuinely admire’




THE JURY 2008

Shaheen Baig started as a casting assistant to Jina Jay, Patsy Pollock
and Debbie McWilliams before setting up her own company. She has
worked with emerging directors from all over Europe on such films as
Control, Brick Lane, Notes on a Scandal and 28 Weeks Later as well as
the recent directorial debuts of Jordan Scott and Samantha Morton.

Victoria Belfrage is managing director of the actors’ agency Julian
Belfrage Associates. The agency represents about thirty-five actors includ-
ing Judi Dench, Daniel Day-Lewis, Jude Law, David Thewlis, Rebecca Hall
and Danny Huston. Before this she worked as assistant to producer Norma
Heyman and to Christopher Hampton on his film Carrington.

Eva Birthistle's acting career really began on Ireland’s TV soap, Glenroe
and a series of film and TV appearances. Her portrayal of Roisin in Ken
Loach’s Ae Fond Kiss, caught the industry’s attention bringing her a series
of award nominations and wins. Eva has since been seen in Breakfast on
Pluto, Middletown, The State Within, Nightwatching and The Daisy Chain.
Future projects include The Wake Wood and Jean Charles..

Gina Carter started her career as a production manager on The Institute
Benjmenta directed by The Brothers Quay and went on to work as a suc-
cessful line producer. On joining Revolution Films as head of production
she co-produced several films with Andrew Eaton all directed by Michael
Winterbottom. She has produced Heartlands, Bright Young Things and
Snow Cake and now runs Sprout Pictures with Stephen Fry.

Award-winning actress Anne-Marie Duff became a household name as
Fiona in Shameless for which she received several award nominations.
She later followed this with an IFTA and BAFTA nominated performance
in the BBC miniseries The Virgin Queen. She has worked extensively on
stage with the Royal National Theatre where she recently appeared as
Saint Joan to great acclaim. Films include Garage, The Waiting Room and
upcoming Tolstoy biopic The Last Station.

In 1998 David Lawson, director John Akomfrah and producer Lina Gopaul
set up production company Smoking Dogs Films to make commercially
successful documentaries and feature films. Since its conception, David
has produced a range of highly acclaimed and award-winning films, as well
as several films for art gallery installations including John Akomfrah's The
Genome Chronicles about the artist Donald Rodney. He is now developing
a cinema feature documentary on legendary Nigerian musician Fela Kuti,
as well as a feature film set across five Afican countries and producing a
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feature documentary on an ecological disaster for the BBC. Previously he
was head of distribution, marketing and festivals for the seminal film group
the Black Audio Film Collective.

Xavier Marchand has been an international executive in leading film
industry production, sales and distribution businesses. His experience
spans over all aspects of film finance, production, sales, marketing and
distribution. Xavier now serves as president of worldwide distribution
at Alliance Films with responsibilities over operations on all territories.
Previously he was a founder and director of Haystack Productions where
he was involved in the production of Dirty Deeds, Birth and Clean.

Abi Morgan has written for television, film and theatre. Her credits include
plays: Skinned, Sleeping Around, Tiny Dynamite, Tender and Splendour
and Fugee; TV: My Fragile Heart, Murder, Tsunami — The Aftermath, White
Girl and Sex Traffic and the film Brick Lane, an adaptation of Monica Ali's
bestseller. She is currently developing films for BBC Films and FilmFour.

Col Needham is founder and managing director of The Internet Movie
Database, a searchable database of over 1 million films, TV and entertain-
ment programs and 2.5 million cast/crew members and one of the most
popular online entertainment destinations. IMDb grew from a personal
database of film information combined with similar data collected on the
Internet. The first version of IMDb was published online in 1990 and incor-
porated in 1996, it then became a wholly owned subsidiary of amazon.com
in 1998. Col continues in his original role, working from Bristol.

Iconic photographer, publisher and film director, Rankin's mischievous
and witty eye have made him the essential ingredient to any major fashion
or culture campaign, and a string of highly successful exhibitions, maga-
zines, ad campaigns and books have gained him a reputation as one of the
world’s leading photographers.

Jury chair Simon Relph, an independent film producer and author of the
Relph Report on low budget film production, began working in film as a
3rd assistant director in 1961. He was founding chief executive of British
Screen Finance where he co-financed 57 British films. He has worked in
independent production on films including Enchanted April, Louis Malle’s
Damage, The Secret Rapture, Camilla, Blue Juice and The Land Girls. He
and business partner Ann Skinner have been developing Sebastian Faulks'’
novel Bird Song with Working Title. He is a past chairman of BAFTA, a
governor of the NFTS and chairman of the Screenwriters Festival.



Christopher Simpson’s diverse array of roles swing from a Banglatown
youth in Sarah Gavron's Brick Lane to a Leeds drug dealer in Penny
Woolcock's Mischief Night. In TV, he is best known for playing polar oppo-
sites in the double role of twins Magid/Milat in White Teeth. Other TV
includes State of Play and Second Generation. Theatre projects include
Dionysus in The Bacchae of Baghdad and the song cycle Very Present
Tense which he wrote. Film includes Little Foxes by award-winning Czech
film maker Mira Fornayova.

Mark Strong has appeared in stage productions for the Royal National
Theatre, the RSC and elsewhere. In 2002 he was recognized by The
Laurence Olivier Theatre Awards for Twelfth Night and in 2004 was nomi-
nated by BAFTA for his performance as Harry Starks in Bille Eltringham's
The Long Firm. In film he has worked with esteemed directors Ridley Scott,
Stephen Gaghan, Danny Boyle, Matthew Vaughn and Guy Ritchie. Strong
can be seen in this year's RockNRolla and Body of Lies as well as the
upcoming Young Victoria.

Cat Villiers started her career as a magazine editor, working for photog-
rapher David Bailey and for editor Tina Brown. Moving into film production
her first feature was Milcho Manchevski's Before The Rain, winner of
the Venice Film Festival's Golden Lion in 1994, and an Academy Award
Nomination in 1995. Other credits include Total Eclipse, Saving Grace,
lvans Xtc, No Mans Land and The Proposition. Cat is a Trustee of the
Katrin Cartlidge Foundation, a charitable trust that supports and mentors
new directorial talent. She was recently awarded The Heart of Sarajevo.

Paul Andrew Williams began his career as an actor but then moved
into writing and directing. After a number of successful pop promos, viral
ads and short films, his first feature was London to Brighton, inspired by
the 2001 short film Royalty. London to Brighton premiered at the Edinburgh
Film Festival, winning numerous awards and earned Paul a nomination for
The Carl Foreman Award at BAFTA. In 2008, his second film The Cottage
was released across Britain.

Joe Wright was already an award winning television director of such
dramas as Charles II: The Power & The Passion, Nature Boy and Bodily
Harm when he made his debut in film. Pride & Prejudice won him the Carl
Foreman Award at BAFTA, as well as being nominated for and winning
several other awards that year. His second film, Atonement was nominated
for seven Academy Awards™ and won Best Picture at BAFTA and the
Golden Globes. He recently completed his third feature The Soloist.

FROM THE JURY CHAIR

NCE AGAIN WE have a very rich crop of independent

British films to celebrate, and at a time when it is ever

harder for producers and directors to find finance to

get them made and harder still to gain proper access

to British Cinemas and British audiences. No longer

is it possible, as it used to be, to marry a broadcaster,
public finance and a foreign sales advance. Filmmakers have had to find all
kinds of ingenious routes to patch together the necessary resources. True,
the most recent tax incentive is helpful and particularly so where produc-
ers have been able to increase the benefit of it by treating that investment
as their own and thus share in revenue as well as profits.

New technologies have made it easier to control cost and indeed to
make films with high production values for very modest budgets, but hav-
ing done so, there is the even bigger challenge of raising resources to
promote them sufficiently to hold onto hard earned screens that all too
often reject fine films after only one week’s exposure.

Whilst it would seem that we have an exceptional continuing resource
of talent — directors, writers, actors and technicians — we are a long way
from having a viable British film industry and so it has been all my long life
in British film, almost 50 years. And nearly all of it independent.

Once the UK's principal distributors ceased to invest significantly in UK
production, as its US counterparts do, it was always going to be difficult.

We have a new age approaching. Digital technology has made it possible
to reduce production costs whilst maintaining standards. The digitization of
cinemas means that the supply of celluloid will no longer dominate. The
potential exists for cinemas to take time to find audiences for films that
often disappear all too quickly under the current system and brings with it
the potential of direct relationships between filmmakers and cinemas.

Then there is the internet, used so effectively by Barack Obama in his
presidential campaign. Not only can it help filmmakers market and promote
their work but it is beginning to provide another route to the audience.

We are still not clear how these innovations will produce the revenues
that will encourage new investment in cinema or make the dream of a
viable British industry, that can hold its own in a commercial world, come
true. But one thing is sure: happily more people are watching more movies
in more different ways than they ever did and here in Britain we continue
to produce great films like those we are honouring tonight.

| congratulate BIFA on its continuing campaign to draw attention to the
finest in British independent cinema. The films our jury are considering
deserve to find a wider audience and some surely will without our help,
but others need the spotlight that the nominations already and the Awards
that are presented tonight will give them. Y
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THE NOMINEES 2008

BEST BRITISH INDEPENDENT FILM
Hunger

In Bruges

Man on Wire

Slumdog Millionaire

Somers Town

BEST DIRECTOR

SPONSORED BY THE CREATIVE PARTNERSHIP
Mark Herman — The Boy in the Striped Pyjamas
Steve McQueen — Hunger

Danny Boyle — Slumdog Millionaire

Shane Meadows — Somers Town

Garth Jennings — Son of Rambow

BEST SCREENPLAY

SPONSORED BY BBC FILMS

Enda Walsh, Steve McQueen — Hunger
Martin McDonagh — In Bruges

Simon Beaufoy — Slumdog Millionaire
Paul Fraser — Somers Town

Garth Jennings — Son of Rambow

BEST ACTRESS

SPONSORED BY MA.C

Vera Farmiga — The Boy in the Striped Pyjamas
Samantha Morton — The Daisy Chain

Keira Knightley — The Duchess

Kelly Reilly — Eden Lake

Sally Hawkins — Happy-Go-Lucky
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BEST ACTOR

Michael Fassbender — Hunger
Colin Farrell = In Bruges

Brendan Gleeson — In Bruges

Riz Ahmed — Shifty

Thomas Turgoose — Somers Town

BEST SUPPORTING ACTRESS
Emma Thompson — Brideshead Revisited
Hayley Atwell — The Duchess

Kristin Scott Thomas — Easy Virtue
Sienna Miller — The Edge of Love

Alexis Zegerman — Happy-Go-Lucky

BEST SUPPORTING ACTOR
SPONSORED BY TISCALI

Ralph Fiennes — The Duchess
Eddie Marsan — Happy-Go-Lucky
Liam Cunningham — Hunger
Ralph Fiennes — In Bruges
Daniel Mays— Shifty

BEST ACHIEVEMENT IN PRODUCTION
SPONSORED BY RECORDED PICTURE COMPANY
The Daisy Chain

The Escapist

Hush

Shifty

Telstar
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MOST PROMISING NEWCOMER

Asa Butterfield — The Boy in the Striped Pyjamas
Dev Patel — Slumdog Millionaire

Ayush Mahesh Khedekar — Slumdog Millionaire
Bill Milner = Son of Rambow

Will Poulter — Son of Rambow

BEST DOCUMENTARY

SPONSORED BY CHAPTER MEDIA

A Complete History of My Sexual Failures
Derek

Man on Wire

Of Time and the City

Three Miles North of Molkom

BEST TECHNICAL ACHIEVEMENT

SPONSORED BY SKILLSET

Michael O'Connor — The Duchess [Wardrobe]

Sean Bobbitt — Hunger [Cinematography]

Jon Gregory — In Bruges [Editing]

Harry Escott, Molly Nyman — Shifty [Music]

Anthony Dod Mantle — Slumdog Millionaire [Cinematography]

BEST BRITISH SHORT
SPONSORED BY DAILYMOTION
Alex and Her Arse Truck

Gone Fishing

Love Does Grow on Trees

Red Sands

Soft

BEST ACTRESS

Samantha Morton — The Daisy Chain
Keira Knightley — The Duchess

Kelly Reilly — Eden Lake

Sally Hawkins — Happy-Go-Lucky

BEST ACTOR

Michael Fassbender — Hunger
Colin Farrell = In Bruges

Brendan Gleeson — In Bruges

Riz Ahmed — Shifty

Thomas Turgoose — Somers Town

BEST SUPPORTING ACTRESS
Emma Thompson — Brideshead Revisited
Hayley Atwell — The Duchess

Kristin Scott Thomas — Easy Virtue
Sienna Miller — The Edge of Love

Alexis Zegerman — Happy-Go-Lucky

BEST SUPPORTING ACTOR
Ralph Fiennes — The Duchess
Eddie Marsan — Happy-Go-Lucky
Liam Cunningham — Hunger
Ralph Fiennes — In Bruges
Daniel Mays — Shifty

THE DOUGLAS HICKOX AWARD [BEST DEBUT DIRECTOR]
James Watkins — Eden Lake

Rupert Wyatt — The Escapist

Steve McQueen — Hunger

Martin McDonagh = In Bruges

Eran Creevy — Shifty

BEST FOREIGN INDEPENDENT FILM
The Diving Bell and the Butterfly

Gomorrah

I've Loved You So Long

Persepolis

Waltz with Bashir

THE RAINDANCE AWARD
Clubbed

Flick

One Day Removals

Zebra Crossings

THE RICHARD HARRIS AWARD
SPONSORED BY WALT DISNEY STUDIOS MOTION PICTURES
David Thewlis

THE SPECIAL JURY PRIZE
SPONSORED BY UK FILM COUNCIL
Announced 30 November 2008

THE VARIETY AWARD

Michael Sheen
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Vera Farmiga — The Boy in the Striped Pyjamas
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Great British Independent Films
from HanWay Films

Coming Soon

The Boys are Back in Town
by Scott Hicks

Creation
by Jon Amiel

Franklyn

by Gerald McMorrow

Harry Brown
by Daniel Barber

It’'s A Wonderful Afterlife

by Gurinder Chadha

Nowhere Boy
by Sam Taylor-Wood

Perrier’s Bounty
by lan Fitzgibbon

Trap For Cinderella
by lain Softley

Wuthering Heights

by Peter Webber

HanWay
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MOST PROMISING NEWCOMER 2008

ASA BUTTERFIELD [BOY IN THE STRIPED PYJAMAS]

Asa plays the part of a young German boy during the Holocaust, who
strikes up an unlikely friendship when his Nazi father (David Thewlis) and
his naive wife (Vera Farmiga) move their family from Berlin to live near
one of the concentration camps. Mark Herman adapted the book for the
screen and directs the film.

When casting the role of Bruno, Mark recalls that ‘Asa’s was the first
tape | received and he was the third person | saw. | thought he was fantas-
tic but we kept on searching. In the end, we went back to him because the
crucial thing was to find a child who can hold the screen. Asa does that. He
has just the right blend of innocence and curiosity for the role, and such
compelling, watchful eyes!

Asa remembers that, ‘I did quite a lot of auditions which went on for
months. In the end, I'd got the part for another film but | chose to do Boy
In the Striped Pyjamas! The ten year old adds, ‘My Mum rang me up and
| was so excited. | already know quite a bit about the Holocaust and | felt
that it would be a better film. And | got more time out of school!

Producer David Heyman states that ‘children have the potential and
the ability to overcome differences in culture and identity; that people ulti-
mately can get along if they're not encouraged to hate; that governments,
institutions and the media can and do cultivate conflict and distrust — these
are timely ideas with universal relevance and | think this story makes them
accessible to anyone!

Asa sums up the experience, ‘Mark gave us a lot of freedom but when
we did something wrong, he would talk to us. | found it quite easy but some
of the harder scenes, | thought | had an idea in my mind of how it should
go but | wasn't always right. It was my first big film so it was good and hard,
bittersweet but exciting!

AYUSH MAHESH KHEDEKAR [SLUMDOG MILLIONAIRE]

When trying to cast the young roles in Slumdog Millionaire, there was one
big problem. The entire film was supposed to be in English, so the kids
who were able to audition simply weren't convincing as slum kids. Indian
co-director Loveleen Tandam remembers, ‘| was able to convince Danny
that we should do the earliest portion of the film in Hindi, as the kids would
come alive when they were able to audition in their own language’
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Loveleen had seen Ayush Mahesh Kkedekar for an early audition and
had never forgotten him. He had done only a few adverts before and his
father, a theatre actor, had helped him prepare an ‘electrifying’ monologue.
‘He'd come from the outskirts of Bombay and | remember thinking, “He's
got the face and the character’, but | was worried about the language bar-
rier! Once that had been overcome, she called him back, ‘He had a real
spark, and the drive that he conveyed was unique. | don't think language
could ever really be a barrier for a child like that!

It was Loveleen’s job to look after and protect the child actors and to
help prepare them. She remembers Danny Boyle playing a lot of games
with them and having to tell him off. “You're distracting them”, I'd shout
and take them off to rehearse. He formed a very nice bond with the kids.
Danny is such a marvellous director, he doesn't need language for that!

One of the most difficult scenes was filming the young children jumping
off the train. Danny recalls, ‘That was very, very, tough. We had a very good
stunt guy who dealt with this. But the lives of the kids were absolutely in
his hands! Although Ayush was not from the slums, like the other two child
actors, Loveleen remembers, ‘Ayush never looked down on them. He goes
to school and knows a few words, he even tried to communicate with the
UK crew. It was so heartening to see that he never made the others feel
like outsiders or that they weren't good enough. He was just super sharp!

BILL MILNER [SON OF RAMBOW]
When taking on the main role of Will Proudfoot in Son of Rambow, Bill
says, ‘| tried my hardest because | felt that if you get given such a big
opportunity you may as well take it and do your best. If you don’t you might
never get another chance! It seems that everyone on set was impressed
with Bill, whose character Will gets caught up in Lee's (played by Will
Poulter) amateur film project. Producer Nick Goldsmith recalls, ‘We were
lucky, people say you should never work with animals or kids, but you just
need to work with the right animals and the right kids, then it can be a joy!
Bill recalls, ‘It was lovely working with Will, he's confident and a brilliant
actor. | think without him, | wouldn't have done as well. It was a team effort,
we helped each other when we were in hard situations! The unlikely pair of
friends set out to make a movie together, inspired by Rambo and the film
follows their roller-coaster journey. Director Garth Jennings remembers,



‘We started making our own little action film and ended up using some of
that footage in the film, that was on the very first day of rehearsals!

When dealing with his nerves, Bill felt, ‘Most people on set were really
helpful and gave you tips. It was extremely fun, it was a big thing in my life
and it's changed how | see things now! Bill comments that, ‘The way Garth
interacted with the actors just made you feel comfortable. He's very artistic
and a lot of fun. Even through the last days of the shoot, | was still learning
things and experiencing new things!

When asked why he and Garth chose Bill for the part, producer Nick
recalls, ‘He hadn't acted before, but it all came out incredibly naturally. Bill's
an amazing chap, he's quite eccentric in his own way and he has an amaz-
ing family behind him, who are really close and grounded. Bill has already
shot two more films but isn't hell bent on being an actor yet! Garth adds
that, ‘Bill could do whatever he wants, of that | have no doubt!

DEV PATEL [SLUMDOG MILLIONAIRE]

Dev Patel is the oldest of all the newcomer nominees, at the ripe old age
of eighteen. Having broken into television via the Channel 4 series Skins,
it was Danny Boyle's daughter who brought him to the director’s attention.
‘| wanted a really ordinary guy. | didn't want someone who looked like a
hero! So, Danny and his Indian co-director Loveleen Tandan took a punt on
the young actor and cast him as the grown up Jamal.

Jamal's journey takes him across India as he struggles to survive, even-
tually makes it onto Who Wants to Be a Millionaire — all to be reunited with
his true love. Loveleen shares, ‘He really surprised me, as I'd never seen
an actor so genuine and ready to take on anything. He was under a lot of
pressure but the way he worked on his role, he'd keep coming back to me
to practice the lines and accent — he never stopped!

Danny felt that Dev would benefit by spending time in Mumbai (away
from him home in Middlesex) before shooting began. So he joined the
crew on location scouts. Dev says, ‘Being on the locations really helped me
to build a background for my character and see where he’s grown up!

He elaborates, ‘It's like | found another piece of myself. Being a London
kid, a British Asian, growing up in London and coming to India, just to get
in touch with your roots is really nice! Danny encouraged the young actor
to improvise and try new things, which he enjoyed.

From left Asa Butterfield [Boy in the Striped Pyjamas],
Ayush Mahesh Khedekar [Slumdog Millionaire], Bill Milner
[Son of Rambow], Dev Patel [Slumdog Millionaire],

Will Poulter [Son of Rambow]

TEXT BY LAURA MACDONALD

Danny was incredibly impressed by the young actor and adds that,
‘One of the things that was encouraging about him was that it pushed
us towards casting the film very young' Dev remembers, ‘| went for four
auditions — five actually and after every single audition | was like, “Damn
it. I haven't got it | couldn't believe it to be honest and | really wanted to
get hold of Danny to check if it was legitimate or if someone was playing
a trick on me!

WILL POULTER [SON OF RAMBOW]

Will's experience working on Son of Rambow is equally enthusiastic to
Bill's. Particularly when talking about his co-star, Will says, ‘I felt we were
so lucky to get along from day one, but we had to be unwaveringly strong
on screen and the filmmakers were worried that we had to create this
bond, but we're now best friends! When discussing his character, Will
shares, ‘What | liked about Lee is that despite his tough exterior, he was
more of a joker than a bully

Producer Nick Goldsmith recalls their first day of shooting, where they
did one of the last scenes in the film. ‘Will had to do the scene in the cin-
ema and there was nothing on the screen in front of him, but he hit every
note and we thought, “Okay, we're going to be alright!” | remember Garth
sitting there, crying as Will was doing it — everyone was so taken aback!

Will says that, again echoing Bill, ‘My main fear was making mistakes
and messing up, particularly when you're working with a crew that's incred-
ibly experienced. But there was a close sense of camaraderie and above
all they all had a ball. He shares, ‘The style of the film was such fun to do,
whatever role you were playing. We were having a great time, jumping off
hills, crashing cars, jumping in oil, it was the best summer holiday of our
lives!

Nick and Garth were inspired by the River Phoenix role in Stand by Me
and when they saw Will they were blown away. ‘You could see a tough
edge and some vulnerability there, plus he looked the part. He's doing a
voice for the film, as he's the most well spoken young man you could find!
Garth adds, ‘I never had to explain to him how to hit the beats. I've never
met a better mimic than Will Poulter. He was an instant smash! Clearly Will
has caught the acting bug, ‘Next year I'm doing the Chronicles of Narnia,
but I really want to get going as | really miss it!
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BEST BRITISH SHORT 2008

ALEX AND HER ARSE TRUCK [SEAN CONWAY]

This film is hard to summarise and you would think, even harder to fund,
particularly through the hard fought slots in the UK Film Council's Cinema
Extreme initiative. Director Sean Conway agrees, ‘I really surprised myself.
It blew my mind to get to the final prize winners. Not only because of the
content but because | was quite green!

The film is a bizarre love story, involving a scooter riding zelophile called
Babyshoes, his nymphomaniac girlfriend Alex, a mentalist and a pair of
drug dealing lesbians. Sean explains that a zelophile is ‘someone who gets
turned on by their own jealousy. What interested me, was exploring the
thing that a person fears the most is what turns them on the most! To keep
the film raw and like street poetry, he cast people that had little acting
experience, for example Gina, who plays Alex had done some modelling
but was working at a B&Q mixing paint. They met via his MySpace film-
making page.

He never had formal film training, though he did study writing at
Northumbria University. He recently won a screenwriting competition
put on by Dazed & Confused magazine, and that publication’s edgy style
seems to accurately reflect Sean’s. ‘| don't know if other directors feel this
way but | write in images. | see it in my head so the sounds of the words
feel cinematic — the intonation or rhythm!

Sean made another short called Rabbit Stories that did well on the festi-
val circuit and he's just written a feature script called Fuckart for a director
called Ashely Horner, that he describes as an erotic road movie. He's got
a clear cinematic aim, ‘| want people to walk out and feel “Wow, I've been
in a different universe”

GONE FISHING [CHRIS JONES]

After making three micro-budget features and writing a bunch of movie-
making books, director Chris Jones was giving a masterclass when
someone said, ‘You used to be a flmmaker, why don't you take your own
advice and make another film?' Ouch. Chris recalls, ‘This was like being in
a minor car accident, so | committed to getting back into film!
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TEXT BY LAURA MACDONALD

He tried to get a feature script, Rocketboy, funded but despite interest,
was told that he wasn't saleable as a director. So, with Gone Fishing, he
set out to prove himself and ‘to make a large audience-pleasing narrative
with broad audience appeal! For financing, Chris turned to the increasingly
popular and effective method of crowd-sourcing his budget and support.
He asked almost everyone that he'd ever met, to invest in his film and
future, at £50 a pop. He promised to keep a detailed blog about the proc-
ess, throw a premiere at BAFTA for everyone involved and to do everything
in his power to get to the Oscars.

In addition, Chris ‘also committed to literally taking my own medicine.
| applied all my own film rules) which he admits ‘was pretty hard at times,
but every single one of my rules was proven to be true and accurate! Quite
a claim from someone who's written the Guerilla Guide to Filmmaking to
empower filmmakers around the world.

The result is a gorgeous looking, sentimental exploration of life, death
and fishing. They had enough money to cast some fantastic actors and
involve the vastly experienced director of photography, Vernon Layton, to
shoot it. He's deeply proud of the result and Chris summarises that ‘when
a cast and crew get together for the love not the money, as long as it
doesn't slide into hell (which it can do), it can remain a wonderfully enjoy-
able experience!

LOVE DOES GROW ON TREES [BEVAN WALSH]
What happens when a young boy ventures into the woods? Well in this
film, he finds a stash of porn. Director Bevan Walsh admits that ‘is some-
thing | did as a teenager and although | was aware that maybe | wasn't the
only one, | still felt very awkward and nervous about showing the script’
Luckily, he found that all the men he spoke to ‘had their own story to tell
about the place (always remembered with great fondness) where they dis-
covered their first adult magazine!

Our hero's world is opening up to girls and he is grappling with how to
handle his adolescent urges. For Bevan, one of the biggest challenges was
that ‘the whole “finding porn” aspect was always very interesting to men,



From opposite left Alex and Her Arse Truck, Gone Fishing, Love Does Grow on Trees, Red Sands, Soft

but | never wanted the film to be one that just got embarrassed giggles
and women couldn't connect to! Luckily, he has dodged this bullet and it
seems that his film has been sparking discussions between young and old,
male and female. As he says, ‘It is after all, at its heart, the story of a boy
starting to grow up and falling in love!

As for Bevan's style, he seems to gravitate towards comedy. He tries to
write drama but always ends up making people laugh. He and his produc-
er, Geraldine Patten, are now developing their first feature, a teen comedy
thriller. Bevan shares that ‘I'd like to get back to work and get as much
directing experience as | can and am excited about what the next few
years will bring! For now, he just hopes that that film will help give young-
sters (and maybe oldies too) the confidence to talk to each other, like the
girl or guy at the bus stop you fancy. Go on!

RED SANDS [DAVID PROCTER]

It wasn't easy, but director David Procter convinced the mighty town of
Pamplona to give him and his camera crew full access to the most ancient
and contentious sport in the modern world — bullfighting. In a country
where matadors are more famous than footballers, David and his skeletal
crew endured ‘a relentless battle for objectivity amidst such a controversial
subject matter. He sums up the Spanish attitude, ‘They don't hate it, they
don't love it, it's their culture and they wouldn't change it, because it's part
of them’ Red Sands depicts the sanctity of old Spain battling against a
younger generation, the vast cultural density and and rich tapestry of emo-
tions tied up in its national sport.

Initially, the crew were planning to go out and shoot a pilot based around
the Spanish San Fermin Festival — the encierro (running of the bulls) and
the bullfights. They wanted to put something together to take to financiers,
then go back out again and shoot on HD or film. However, it was very clear,
very quickly that they were getting material that we wouldn't be able to get
again. David says, ‘We got footage that was absolutely one off. We wanted
to convey the joy of living in the moment whilst being perceptive to the raw
reality of the festival's visceral inevitability'

The film deliberately gives the images space to wash over you, reflect-
ing the highs and lows of this ancient blood sport. David describes how
they were, ‘overwhelmed by the swell of testosterone one minute, then you
think it's barbaric, then you're enchanted by the movements of the matador
and then you hear the cheers. We spent the film trying to work out what
we really thought!

David wants to continue in documentary and exploring new ways of
expressing style and form, so watch this space.

SOFT [SIMON ELLIS]

This film has been cleaning up at festivals far and wide, winning director
Simon Ellis a load of plaudits. It deals with the increasingly recognised and
debated, worldwide problem of bored youths who hang out on the street
causing all sorts of trouble. Though Simon can see why this has struck a
chord, he says, ‘For me it's simply a film about a father being emasculated
in front of his son and how it affects each of them, but the catalyst | chose
to set these wheels in motion (the gang) happened to be the right issue
at the right time!

A young man is roughed up on his way home, so he hides in his room
when his father gets back from work. A quick trip to the local shop, results
in the father being targeted by the very same gang. They follow him home
and a stand off occurs. It's hard to watch, as it's extremely convincing and
touches something deep down inside us all — the dark fear that we're not
safe on our own street, in our own home.

Simon found the son and the gang leader via lan Smith's same work-
shop in Nottingham, as did Rupert Wyatt for Eden Lake. The rest of the
gang ‘were found via street casting and | chose those who would need to
“act” the least in order to get the job done. A couple of them were from
my neighbourhood, so | knew they were the real deal! Simon’s got a load
of short film projects that he wants to pursue but he's also got his sights
set firmly on features. ‘I've just completed a feature and I'm trying to resist
the constant lure of seeing the world via film festivals in order to continue
writing another.
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Clockwise from top left A Complete History of My Sexual
Failures, Derek, Man on Wire, Of Time and the City, Three Miles
North of Molkom
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TEXT BY ZACHARY BOREN

BEST DOCUMENTARY 2008

A COMPLETE HISTORY OF MY SEXUAL FAILURES [CHRIS WAITT]
When Chris Waitt planned to revisit his failed relationships, he intended
to do nothing more then establish a pattern; a reason behind his romantic
woes. Whilst the film remains focused on Waitt's quest for answers, it also
— by using Waitt's experiences as an example — begins to dissect the typi-
cal lifestyle of Generation X. Waitt freshens up the formula of this familiar
subject matter by littering his film with absurd self-deprecation but, cleverly,
includes those elements which worked so well in Jim Jarmusch'’s Broken
Flowers and Stephen Frears’ High Fidelity: their sardonic wit and larger
than life characters. Waitt's biggest success, however, is avoiding the main
trapping of the formula: no emotional core. The viewer's enjoyment of the
film hinges on Waitt's innate likeability and is aided by his transformation;
his maturation from a boy to a man. It may be a comedy, first and foremost,
but A Complete History has a heart.

DEREK [ISAAC JULIEN]

Derek Jarman, renowned film director, stage designer, artist and writer,
passed away in 1994 after a long battle with HIV. In Derek, Tilda Swinton
— assisted by archival interview segments with Jarman — guides the viewer
through the major milestones of his life; the groundbreaking Sebastiane
which, released in 1976, is regarded as the first film to feature positive imag-
es of homosexuality; his highly controversial The Angelic Conversation; his
dramatic direction of the Pet Shop Boys' 1989 tour; and his final work, Blue,
which, made up of one constant blue frame and a continuous voice-over,
reflected the nostalgia that consumed Jarman in his final years, once his
vision had deteriorated. In today's climate, with gay rights more tangible
but still in the distance, Jarman’s life and works are just as relevant.

MAN ON WIRE [JAMES MARSH]

When Phillipe Petit saw the design for the Twin Towers that were to be
built in New York City in the 1970s, he saw his masterpiece. A performance
artist, Petit's trademark stunt was to walk from one construct to another,
often parts of a cultural landmark, on a thin thread of wire. There is no
recorded footage of Petit walking the 140 feet between the towers but,
somehow, James Marsh recaptures what is regarded as ‘the most beauti-
ful crime ever committed Marsh blends archival footage, still photographs,
startling re-enactments and interviews to help build towards the climactic
stunt. Man on Wire is a tour de force; monumental cinematography; per-

32 THE BRITISH INDEPENDENT FILM AWARDS 2008

fect editing; a powerful score [much of it composed by Michael Nymanl;
and timeless subject matter. It's only appropriate that such a documentary
be produced in the years following the Towers’ destruction, a tragedy that
only adds to the act's beauty and poignancy. The hit documentary of the
summer, Man on Wire has moved people worldwide; a testament to the
longevity of Petit's controversial work.

OF TIME AND THE CITY [TERENCE DAVIES]

Inspired by Humphrey Jennings’ Listen to Britain, Terence Davies' film
is as much a love note to the director's hometown, Liverpool, as a com-
ment on the speed and severity of change in post-War Britain. Images and
footage of Liverpool through the years act as the backdrop for Davies’
voiceover, archival radio clips and a rich selection of music (from Handel
to The Hollies) all of which emphasise both the city's ever-changing land-
scape and its continuously shifting cultural influence. Its striking how such
an intimate and specific film can appeal to a wider audience but Of Time
and the City does that. Davies doesn't hide his anger towards the city that
condemned his homosexual impulses but neither does he let it interfere
with his unabashed nostalgia; he doesn't idealise what used to be but nei-
ther does he endorse the modernisation of the city. It is Davies' devotion to
the city, at times a veritable urban wasteland, which is so moving; it shows,
above all else ‘what it was like to be a Liverpudlian’.

THREE MILES NORTH OF MOLKOM [ROBERT CANNAN

& CORINNA MCFARLANE]

The Angsbacka is an adult playground found 3 Miles North of the Swedish
town Molkom. Annually, their gates open and thousands of international
participants enter and engage in activities from shamanism and fire-walk-
ing to tantric sex. We meet a band of misfits all who differ in their approach
to the 2 week excursion. The main narrative strand tells the story of a cyni-
cal Australian rugby coach whose psychological journey is that of tolerance
and respect; he acts as a proxy for the viewer's confusion and contempt. It
is through him that we learn to value the bizarre rituals of The Angsbacka.
Using varying techniques the participants are encouraged to truly evaluate
and challenge their behaviour. Whilst all of the strands are captivating, the
story of an elderly woman battling with her mortality and hypersensitivity is
particularly compelling. Despite such a small budget and crew, Cannan and
McFarlane have created a truly moving documentary.
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ERAN CREEVY [SHIFTY]

Eran Creevy has come a long way from the council estate where he grew
up in Essex. Starting out as a runner on big budget films, he cut his teeth
directing pop promos and commercials, before Film London’s Microwave
scheme gave him a small budget to make Shifty. He remembers about
four or five years ago, ‘before | started directing, things weren't going so
well in the film industry, so | got a temp job in Beckton in an office with no
windows. | raced to get my work done by midday so | could write the script
all afternoon! This was where Shifty was born.

‘We only had 18 days to shoot the whole film, so we had to shoot 810
pages of dialogue a day, says Eran. Producers tried to convince him to
shoot on digital to save time and money. Though he appreciates the flex-
ibility and popularity of digital filmmaking, he strongly feels that shooting
on film helped make the crew more efficient on set. ‘There wasn't much
left on the cutting room floor, so shooting on film gave us discipline. If | was
on a bigger budget | might have gone for more takes, rather than the 1 or
2 that | often did!

Eran cast Riz Ahmed (The Road to Guantanamo, Blitz) in the title role
of crack dealer Shifty and Daniel Mays (Atonement) plays Chris, his
former best mate who returns to their council estate, following a four year
absence. The story is autobiographical for Eran, as he remembers return-
ing to his estate, shocked to see how many old friends and acquaintances
had been ravaged by drugs and violence.

Making the film, he says, ‘for me was the best fun I've had in my life. We
were always laughing, though we understood the emotional intensity. | tried
to create a relaxed, family vibe and that's what I'll do for all the films | make,
if | can! With a healthy dose of reality, he adds. ‘It's easy to say that's how
I'd like to operate but who knows what will happen in the future! Judging
by the buzz around town for Shifty and its screening at the London Film
Festival, it's safe to say that the future looks bright for Eran.

JAMES WATKINS [EDEN LAKE]

‘There is no triumph in this film, it's all about sadness and tragedy’ says
James Watkins of Eden Lake — a brutal horror story about a couple who
are terrorised by a gang of youths. After writing numerous films for Working
Title, James found the perfect collaborator in The Descent and Slumdog
Millionaire's producer Christian Colson. Colson felt that, ‘on a purely nar-
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rative level, there’s a certain thrill to the idea that “if you thought the kids
were bad, wait till you meet the parents” — it's just a good story twist!

James insisted on directing his script and proved his mettle with two
short films that were shot specifically to test him and the material. When
another of his features was greenlight, Colson brought producer Richard
Holmes (Shooting Fish, Waking Ned) on board, who describes the film
as a modern day Lord Of The Flies. Michael Fassbender (Hunger, 300)
nailed the part of Steve and crossed over into the feature. Kelly Reilly (Mrs
Henderson Presents, The Libertine) was cast as his girlfriend, after being
bowled over by the script. ‘I'l be quite frank) she declares, ‘if this was your
average psycho stalker movie there’s no way I'd be in it!

James says he, ‘wanted the film to be story lead, to tap into the audi-
ence’s most primal fears. A pure form of cinema! So when it came to
casting the younger parts, he turned to the Carlton ITV Junior Television
Workshop, run by lan Smith. He recalls that ‘lan takes disadvantaged kids
and, with great skill and wit, gives them direction. Watching lan work taught
me a great deal. Jack O'Connell, James Burrows and Thomas Turgoose
all knew each other from that project, helping cement the gang bond from
the outset.

With a talented cast and crew as collaborators, James'’ first film has ter-
rified critics and audiences alike. He has since done writing work on the
sequel to The Descent and is developing a ghost supernatural thriller with
BBC Films and another project with the Film Council.

MARTIN MCDONAGH [IN BRUGES]

Martin McDonagh won an Oscar and a BIFA for his short film Six Shooter,
but his theatre work has also received an incredible range of awards by
the name of Tony, Olivier and more. He's a prolific writer and is known for
being outspoken and hard hitting. But for this film, ‘I think | was trying to
make something as un-theatrical as possible, as visual as possible!

His debut film is the dark comedy In Bruges, about two assassins,
(Brendan Gleeson and Colin Farrell, both on top form), who are in hiding
following a bungled job. Martin says, ‘| wanted to set up an archetypal fish
out of water scenario, then subvert it midway through with something hor-
rific, to address that fact that it ain't that funny being a hitman!

Farrell says, ‘Pound for pound, it was the best thing I've ever read.
Martin's got some brain on him. It's just brilliant, the characters and the



situations — unique, and with amazing dialogue! The film was allowed a
three week rehearsal process that really helped the two lead actors. Martin
elaborates, ‘Colin and Brendan had met before socially, | think, but never
worked together, although | understand they'd always wanted to. During
the rehearsal process; they got on like a house on fire and their respect for
each other was total!

Add into that mix the brilliant Ralph Fiennes plus the gorgeous medieval
setting of Bruges, and you end up with a refreshing, nail biting ride. Martin
reflects, ‘| do gravitate towards comedy, of the darkest sort, but I'm not
sure why. | guess | see the world as a pretty bleak place but realise that if
you can't try to laugh at it, and laugh with it, it's gonna kill you. Though of
course, it's gonna kill you anyway. Although he's got two scripts ready to
go, Martin is biding his time before jumping into his next film.

RUPERT WYATT [THE ESCAPIST]

It's clear that Rupert's star is rising since the release of his prison break
drama, The Escapist, as he recalls the journey from his car in Los Angeles,
on his way to meet one of the biggest producers in town. ‘There was no
chance of us doing any improvisation, we had a very small budget and tiny
schedule. We had some rigid rules, which by their nature makes the film
more stylised, perhaps more European!

His cast list is top notch, nonetheless, with Brian Cox leading a company
of convicts including Steven Mackintosh, Dominic Cooper, Joseph Fiennes
and Damian Lewis. Lewis is part of the company Picture Farm that Rupert
founded with Producer Adrian Sturges. ‘The actors made my life very easy
in a way, it wasn't just their abilities as performers but their professionalism
was incredible. It gave a certain sense of electricity, as it made everyone
much more on the money! In fact, Rupert wrote the film specifically for
Brian Cox and he remembers that ‘Brian was always applauding how quick
we had to move as it made everyone so focussed!

Cox says about Rupert, ‘He worked brilliantly under pressure. We talked
about working together on a feature and then he gave me this great script.
There’s not a bit of fat on it. The original script had everything in it; it doesn’t
explain or show, it just does. It's really a wonderful gift he's given me!

Rupert professes to being rather nervous in the edit, as there was not
always a huge amount of coverage. But again applauds the actors for giv-
ing him great takes to work with. Although visually driven and someone

From left Eran Creevy, James Watkins, Martin McDonagh,
Rupert Wyatt, Steve McQueen

TEXT BY LAURA MACDONALD

who makes scrap books to prepare himself, Rupert was astounded by the
effectiveness of the sound design. ‘It's very easily overlooked as film is
such a visual medium, but it's amazing how the sound informs the images!
Rupert is now working on the the adaptation of Sebastian Faulks’ novel
Birdsong for Working Title and hopes that will be his next project.

STEVE MCQUEEN [HUNGER]

When eleven years old, Steve McQueen remembers clearly a photograph
of Bobby Sands that appeared on the g o'clock news. He quizzed his
parents about him and, ‘This image never left me, nor the concept that
someone, in order to be heard, would stop eating’ It was one of the first
cracks that appeared, as they do for all children at some stage, in his pro-
tected world.

The story of how Bobby Sands and subsequent hunger strikers at the
Maze prison starved themselves to death for better conditions, has never
left him and is ferociously depicted in Hunger, with Michael Fassbender
electrifying audiences in the lead role. ‘It was time for this story to be told,
it had been swept under the carpet for 27 years. Hardly anything was in
the papers for the 25th anniversary, for the most important event in recent
British history! Steve felt ‘it needed to be recognised!

Steve is a heavy hitting, world reknowned artist where he has worked
extensively in film. He's won a Turner prize and the Imperial War Museum
named him as their official Iraq war artist. So, it's interesting that when
it came time for him to direct his first feature, Steve recalls that produc-
ers ‘had to come around to my thinking rather than me coming around to
theirs! He describes his self determination without a hint of embarrass-
ment and goes on to explain that in the art world, ‘the artist's mentality
is so strong, one is not catering for anyone apart from ourselves, there's
much more of an international perspective!

As for the scene between Fassbender and Liam Cunningham, he states,
‘It was 28 pages of dialogue, which was alien to the producers. People say
it's different, but | had no idea, it never crossed my mind to set a world
record with that scene. It addresses the whole reason to live and the rea-
son to die, it's the meat and the potatoes, it's the nucleus of the film!

Next he's representing Britain in the Venice Biennale and is trying to
digest his overwhelming feature debut experience, and get over it before
making any more film plans.
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[JOUELAS HICKOX

HE BRITISH INDEPENDENT Film Awards is proud to offer
an Award in memory of Douglas Hickox (1929—1988). Douglas
worked extensively as an assistant director and second unit
director throughout the '50s and early '60s before making Zulu Dawn (1979)

DOUGLAS HICKOX:
FILMOGRAPHY AS DIRECTOR

e CoT o . Sky Rid 6
his first major picture, Entertaining Mr Sloane, in 1970. Over Br;/nnligz:((:g:5))

the next ten years, he developed a reputation for the wit and Theatre of Blood (1973)
style of his direction and his taut handling of action. Sitting Target (1972)
We are extraordinarily grateful to his widow, Annabel, at whose instigation EZlegii';c"lgtirio;:ssggﬁg)
these Awards were created. In particular, the Douglas Hickox Award was creat- It's All Over Town (1964)
ed in recognition of his love for British film and his commitment to new talent. Just For You (1964) B
The Award is given to a British director for their debut feature film. The winner Behemoth, The Sea Monster (1950) [with Eugene Lourie]
will receive a cheque for £500 from the Hickox estate. To date it has been won
by Shane Meadows for 24:7, Lynne Ramsay for Ratcatcher, Kevin MacDonald
for One Day in September, Asif Kapadia for The Warrior, Lindy Heymann &
Christian Taylor for Showboy, Richard Jobson for Sixteen Years of Alcohol, John
Crowley for Intermission, Annie Griffin for Festival, Menhaj Huda for Kidulthood
and Anton Corbijn for Control. %
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Metrodome Distribution congratulates
our British Independent Film Award nominees
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shifty

best debut director - eran creevy

best actor - riz ahmed

best supporting actor - daniel mays

best achievement in production

best technical achievement - music by harry escott and molly nyman
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