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Disclaimer 
Opinions expressed in this 
publication are the sole province 
of the writer concerned and 
therefore do not necessarily 
reflect those of the British 
Independent Film Awards 

Tonight is a special night for The Moët 
British Independent Film Awards – 
we’re 15 years old. And we couldn’t 
be happier to celebrate with everyone 
present this evening – supporters, past 
winners, new talent and friends. 

In true serendipitous fashion, things 
seem to have fallen right into place 
this year. We welcome several new 
supporters and are reunited with old 
friends, including our patron and host, 
James Nesbitt. For us, this year’s 
films perfectly reflect the diversity 
and quality of talent working in this 
country. It also seems particularly 
fitting that on the tenth anniversary 
of the Richard Harris Award, Michael 
Gambon should be honoured for his 
outstanding contribution to British film. 

We’d like to thank everyone who has 
supported us over the years, the 2012 
jury and our members who watched all 
those films, our dedicated team and, 
of course, those talented filmmakers 
without whom we would have nothing 
to celebrate tonight. But an extra 
special shout must go to our title 
sponsor Moët & Chandon.

It’s been an incredible journey 
and, despite the ceremony’s many 
incarnations, what we stand for 
remains the same.

So let’s all raise a glass of Moët and 
say Happy Birthday, BIFA! What a great 
15 years it has been.

Johanna von Fischer & Tessa Collinson 
Sunday 9 December 2012
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of other awards.’ He pauses, and I can hear him smile. ‘There’s also no 
TV cameras so people can, um, let their hair down with impunity. It’s a 
raucous night. There’s been a lot of that in past years. Not from me, of 
course. I’m onstage, working.’

And work he does. Like the audience members, Nesbitt doesn’t 
know who the winners are, which means preparations for the event 
are a laborious process of improvisation on the night, and memorising 
all the nominees, changing the words of popular film songs to fit the 
films and actors that have been nominated, liaising with The Incredibly 
Strange Film Band, and working on a script that can change at the 
drop of a hat – or the opening of an envelope. Despite all this hard 
work, Nesbitt admits he gets there quite early for a pre-stage drink  
to calm his nerves, and make it all just fall together. ‘It isn’t about me, 
the BIFAs. It’s about celebrating British independent film. I’m just 
there to move it along. It’s the best sort of awards there is because  
it recognises the small movies, not just the British blockbusters.’

What next for Nesbitt? He sighs, and admits he’s still in film junket 
mode for promoting The Hobbit, which has consumed his life for the 
past 18 months. ‘By the time BIFA rolls around, I’ll have been back to 
New York and Wellington for the premiere. It was a big old job, a really 
exciting thing to do. I moved the whole family out [to New Zealand] for 
a year. And now I’m back in London and available for any good British 
independent films who wish to employ me.’ 

So no surprises this year? ‘No surprises. It’s a bloody good show 
and why would we change something that works? It’s just about the 
film community coming together, having a drink and celebrating each 
other’s hard work.’

ORTHERN IRISH ACTOR MR JAMES Nesbitt 
has become almost synonymous with BIFA 
as the long term, all-singing, all-dancing 
esteemed host. Conspicuously absent from last 
year’s event, it’s with great delight that BIFA 
welcomes Nesbitt back from a hectic schedule 

of promoting his upcoming movie, Peter Jackson’s next installment of 
Tolkien’s classics, The Hobbit. ‘I’d planned not to do BIFA again, and  
I felt [that 2010] was the last time I’d present. Then I went and did The 
Hobbit in New Zealand, and Chris O’Dowd MC-ed in my place and did 
an excellent job, and I thought that was that.’ However, this year being 
the fifteenth edition of the event, when Johanna and Tessa called 
Nesbitt, he felt compelled to return. ‘When BIFA calls, I come running. 
It’s an event I’ve always loved. I guess they couldn’t lure Chris back 
from Hollywood – he’s perfect for BIFA, such a lovely guy – and so I 
thought, it’s the fifteenth anniversary. I have to be there for everyone.’ 
By ‘everyone’ Nesbitt is referring to the perennial friendly faces of the 
event, who return year after year to show their support to the new, 
emerging batch of filmmakers and actors working under the banner  
of British Independent Film. ‘Michael Winterbottom, Andrew Eaton 
– it’s the same returning crowd, alongside the younger ones. I can’t 
think of any other awards ceremony which has such a loyal following.’

This community spirit is what distinguishes the ceremony from 
all the others for Nesbitt. ‘There’s more togetherness, a sense 
of celebrating each other’s work. There’s not a fierce sense of 
competition, even if the competition is fierce. If you’re competing  
and you lose, people just don’t suffer the terrible disappointments  

N

RUTH FOWLER WELCOMES THE RETURN 
OF AN OLD FRIEND TO HOSTING DUTIES AFTER 

HIS YEAR’S SABBATICAL IN NEW ZEALAND
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ceremony or cut off any overlong speeches from winners! 
So why do the Incredibly Strange Film Band come back year after 

year to face this difficult challenge? Well Pat puts it down to the 
overall character of the BIFAs. He says that he’s not usually fond of 
awards shows, but the BIFAs are ‘quite informal and irreverent’. As  
a film fan, Pat says that because the British film industry throws up  
so many different kinds of films, it is also an informative event for him 
to know what to look out for in the year ahead. 

Looking back at the last decade of BIFA’s history, Pat notes how 
coverage of the awards and sponsorship has gone from strength to 
strength. ‘After the first couple of years,’ he muses, ‘it seemed to take 
off with sponsorship and definitely in the last three or four years, it 
has been getting a lot more press.’ He continues, ‘Looking in papers 
the next day there are big articles, and you see little acceptance clips 
on the national news… although they always cut us off! ’

This year, with the return of host Jimmy Nesbitt, the band will 
be complete once again with its honorary tenth member. We look 
forward to hearing the band complementing our host’s dulcet tones, 
and kicking off the awards in style.

REGULAR FEATURE AT BIFA, THE Incredibly 
Strange Film Band are back for their ninth year 
in a row, to give us little tasters of some of the 
most recognised and well-loved theme music 
from the world of film and television. The nine-
piece band provides 10 to 15-second musical 

snippets to introduce the presenters and winners on stage. Only thing 
is, like the rest of us, they are completely in the dark about the award 
winners until that envelope is opened and read out by one of the 
lovely presenters. Yet, year upon year, the music seems to fit perfectly 
with events unfolding live on stage – how on Earth do they do it? 
Band frontman Pat McGarvey tells me that a lot of it is intelligent 
guesswork using film reviews to guess the winners. Isn’t this a bit of 
a risky strategy? ‘We have certainly got it wrong in the past! But we 
sometimes connect music we already know from our repertoire to 
the categories – like using the Mission: Impossible theme tune for 
Achievement in Production.’ He goes on to emphasise that the real 
challenge lies not in the song choice, but in timing. The band must 
ensure that the length of the music doesn’t interrupt the flow of the 

A

THE INCREDIBLY STRANGE FILM BAND HAVE NOW ENLIVENED 
AS MANY BIFAS AS THEY HAVE MEMBERS IN THEIR TALENTED 
LINE-UP. FRONTMAN PAT McGARVEY TALKS TO RUTH FOWLER
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Tyrannosaur, and it was one of the most affecting films I have seen,  
so I use that as my excuse for coming down.’

Rob seems to be welcoming films into other areas of his 
professional life, saying that this year was ‘a massive film year’ at 
his Isle of Wight-based Bestival. The festival hosted a diverse film 
programme featuring the likes of Quentin Tarantino and David 
Lynch, and a variety of cinematic experiences across three cinemas, 
including a little solar-powered venue called The Source Cinema.  
‘It’s amazing to have three cinemas on site this year from none’ he 
says regarding what will now be a recurring cinematic element at  
the festival. With events ‘absolutely stuffed from start to finish and 
with people standing in the aisles’, Rob has already started thinking 
about expanding on the theme to accommodate the demand.

Despite being busy with plans for Bestival 2013, and its sibling 
festival Camp Bestival, Rob is adamant that in a year’s time he will 
have done some music supervision on a film. He’s going out to the 
States to meet David Lynch in January (who is signed to Rob’s record 
label, Sunday Best), and his agent in LA was the key mover in Daft 
Punk’s collaboration with Disney’s Tron: Legacy. Let’s hope that he 
doesn’t become too busy to be the BIFA DJ next year.

ONIGHT, WE ARE LUCKY ENOUGH to have music 
maverick Rob Da Bank spinning his funky beats at 
the aftershow party for his sixth BIFAs in a row. I’m 
sure that more than a few of you will have heard 
of Rob in his capacity as the driving force behind 
the ever expanding four-day music extravaganza, 

Bestival, and as one of the leading champions of new leftfield music 
in the UK today. He knows how to please a crowd though, and tells 
me that contrary to popular knowledge, he’s actually ‘an infamous 
wedding DJ’ and is keen for ‘everyone to have a bit of a singalong’. 
He loves looking down from the DJ booth to see the winners having 
a great time, and feels like the event is a chance for him to let his hair 
down. When asked how the BIFAs have changed in the last six years, 
Rob notes how ‘it’s got more glitzy, and the goody bags are getting 
better’, but emphasises how the key thing is that ‘underground and 
leftfield films’ are getting even more coverage – ‘a bit like the music 
industry, the underground is going overground’. Being a busy man, he 
laments how little time he has to catch up with the latest films, and 
how he uses the BIFAs as a way to discover those hidden gems that 
miss out on a wide release. ‘This time last year I had never heard of 

T

THE 2012 BIFAS MAKES IT SIX OF THE BEST(IVAL) FROM OUR 
FAVOURITE DJ. KRYSTYNA KOSCIUSZKO FINDS OUT WHAT 

KEEPS LURING ROB BACK TO BRITISH FILM’S BEST PARTY
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‘After five years there was a feeling in the industry that we should 
do something to really honour British filmmakers,’ Elliot continues. 
‘At that time there were the Oscars and the BAFTAs, which is a very 
wonderful event but sort of like a focus group for the Oscars. So we 
started the BIFAs; that first year it was very small, and it’s just grown 
through all the years to the point that you see today.’

Central to this growth is the involvement of myriad industry figures, 
from high-profile sponsors to the huge number of filmmakers, 
executives and experts who make up both the advisory committee 
and jury. ‘When we started the BIFAs, the first task was to get a jury 
of repute and note,’ reveals Elliot. ‘And putting together a jury both  
for Raindance and the BIFAs was always easy, because London  
is stuffed full of the most incredibly talented, smart and very 
passionate people.’

Indeed, many of those people are celebrating around us and, as  
he surveys the jubilant scene, Elliot’s pride is palpable – and with  
good reason. Over the last 15 years, the BIFAs have become a key  
date in the industry’s calendar, kicking off the international awards  
season and assuming a global importance that cannot be overstated.  
‘A lot of the films that come through BIFA have used it as a  

T’S IMMEDIATELY AFTER THE NOMINATIONS for 
the 2012 Moët British Independent Film Awards have 
been announced, and London’s St Martins Lane Hotel 
is abuzz. The remarkable list of films was met with 
cheers of approval from the gathered throng, and now 
congratulations are flowing along with the Champagne.  

It’s in the midst of this hubbub that Raindance Festival and BIFA 
founder Elliot Grove and I sit down to discuss the extraordinary 
growth of the Awards over the last 15 years and, despite the 
merriment around us, Elliot’s commitment to British independent  
film rings out clear as a bell. 

‘I started the Raindance Film Festival 20 years ago simply because 
I wanted a place for British films in the centre of London,’ Elliot says. 
‘I’m Canadian, but I’ve lived here since the mid-1980s. I feel like this  
is my home now, and I wanted to do what I could for home-grown 
talent. I found out that some of the British were very snobbish; 
they didn’t see a known brand or organisation supporting us so 
they shunned us. That first year, however, we had the first festival 
screening in the world of What’s Eating Gilbert Grape, and then  
from there the festival slowly built up.

I

RAINDANCE AND BIFA FOUNDER ELLIOT GROVE CHATS
WITH MOVIESCOPE EDITOR NIKKI BAUGHAN ABOUT TWO 
DECADES OF CHAMPIONING BRITISH INDEPENDENT FILM
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example, the recent theatrical domination of Skyfall and The Twilight 
Saga: Breaking Dawn – Part 2 which resulted in a far smaller choice 
for audiences. ‘There’s two bottle necks in the British industry,’ 
states Elliot, as we discuss the current health of British film. ‘One is 
development. Americans spend a lot of money on development, they 
spend a lot of time on the script, and it shows. The other bottleneck  
is distribution and marketing. Many wonderful films today will struggle 
to find a release, which is tragic.’

Although Elliot acknowledges things need to change, and 
understands the importance of digital platforms in bringing films 
to audiences, he still places great stock in traditional methods of 
exhibition. ‘Cinemas will always be important; they are part of the 
social experience,’ Elliot continues. ‘What has really changed is the 
role of film festivals such as Raindance. We’re trying to become 

vertically integrated with 
distribution, online and so 
on. We’re in the process of 
securing digital rights for 
movies that we can show in the 
UK and Ireland and also Europe 
and America, through VoD.’

As BIFA looks to the future, 
its remit remains as it ever has 

been: to support British independent film, and help it reach a global 
audience. ‘British films have always been great in my opinion, but the 
difference between now and 15 years ago is that we’re starting to 
get the word out,’ he says. ‘The nominated movies are films that any 
nation would have been very proud to produce. The fact that they all 
come from this little country, well, it’s remarkable that these films got 
made at all.’ And, as the Champagne corks pop around us, it’s a timely 
reminder that British films are something worthy of celebration all 
year round.

marketing platform,’ Elliot explains. ‘In fact, with many of the films,  
the distributors in America would run double-page ads in the trades 
the next day with “Winner: British Independent Film Awards” on them. 
And that would really help the film in America, which in turn would 
help it back here.’

While BIFA may help propel its nominees onto the international 
stage, it remains committed to its British independent mission.  
And one of the categories very close to Elliot’s heart is the 
Raindance Award, which celebrates low-budget British filmmaking. 
‘The nominations for the Raindance Award are all films made in the 
Raindance spirit,’ he explains, ‘which is to make a film with a great 
script, wonderful acting, terrific direction, fantastic performances, 
great stories – and do it with practically no money. Each of the five 
nominees are amazing this year, and are all deserving of winning.’ 

At the mention of low-budget 
filmmaking our conversation 
turns, inevitably, to crowd-
funding. ‘If you had asked me 
two years ago what I thought 
of crowd-funding I would have 
told you that I thought it was 
a waste of time,’ Elliot states 
candidly. ‘However, it’s all about 
enablement. You have two choices in life as a filmmaker, especially 
in Britain: you either wait to go down the industry route or you go it 
alone. Four years ago Ben Wheatley made Down Terrace with his 
own resources and won the Raindance award; now he’s back here 
with Sightseers. Had he waited for the industry to discover him, he 
probably would still be an unknown instead of being the hottest new 
director on the scene.’

But while filmmakers may be taking their futures into their own 
hands, the industry itself seems to be playing catch-up; take, for 

The BIFAs have become a key date 
in the industry’s calendar, kicking 
off the international awards season 
and assuming a global importance 
that cannot be overstated’

‘

Previous spread BIFA 2011, photograph by Idil Sukan / Draw HQ Above Closing night, Raindance Film Festival, photograph by Jean-Paul Berthoin
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words, ‘It is just like making a film. At the end of the day, you have to 
raise the finances, secure a great crew and then finally cast it well.’

They are evidently on the right path, as BIFA continues to grow 
and has a great deal to celebrate tonight. Over the years, the Awards 
have led the way in a number of areas, including being the first British 
film event to honour Ken Loach as best director, and the earliest 
ceremony in the world to offer a prize explicitly for producing – with 
Phillippa Braithwaite collecting the first award from Kerry Fox for her 
work on Sliding Doors. Today, BIFA aims to play a pivotal role in the 
industry, known for its recognition of new talent both in front of and 
behind the camera and considered by many as an indicator of which 
British films will go on to make a mark at BAFTA and the Oscars. 

Now in its fifteenth year, BIFA has definitely developed into a more 
high-profile event, promising bright lights, free-flowing Champagne 
and lots of media attention. Nonetheless, the producers insist that, 
while the Awards are undoubtedly perceived as more glamorous, deep 
down it still feels like the same event, with rising talent mixing with 
established names and, ultimately, everyone enjoying a lively party. 

Perhaps a less obvious but more fundamental change has been 
how BIFA is considered beyond the event itself, with the nominations 
announcement anticipated not just in the UK but internationally. It’s 
also noticeable that, with the rise of social networking, the public is 
now in a position to voice their opinions and engage more with BIFA. 
‘The debates which used to take place behind closed doors have 
opened up, so that everyone can have their say – from the die-hard 
cinephile to a fan of a high-profile actor,’ comments Tessa. 

With so much positive change already under its belt, what lies 
ahead for BIFA? Tessa and Johanna insist that they will keep doing 
what they do best but add that an anniversary also offers the perfect 
opportunity to really assess every aspect of the awards, from pre-
selection to categories and even the event itself. So we should watch 
this space. However, ultimately, ‘BIFA is only as good as the films that 
are made,’ they affirm. ‘So please keep on making great films.’

T IS 1998 AND A SMOKY Café Royal is filled with a 
modest 400 guests, all excited about the unexpected 
as the inaugural British Independent Film Awards get 
underway. ‘It was slightly more rock ’n’ roll in atmosphere 
in those days but the whole industry got behind it and gave 
it the best kick-start we could have asked for,’ says BIFA 

co-director and producer Tessa Collinson, adding that it is precisely 
this remarkable support that has kept BIFA alive over the years, 
through dramatic changes to the industry, recessions and all.  

So why do people stand behind BIFA? Why the loyalty? Talking to 
some of the patrons and members, it emerges that, aside from being 
the only film industry awards ceremony devoted to the recognition of 
independent British cinema, what truly endears people is the passion 
and dedication of BIFA’s team – a micro-team I should point out – led 
by Tessa Collinson and Johanna von Fischer, committed not just to 
the production of the ceremony but also to ensuring that the focus 
is always on supporting British talent. Indeed, in all the years the 
Awards have been running, the duo has appeared on stage only once. 
Explains Johanna, ‘Our role is to create a platform to celebrate the 
extraordinary talent in this country, not to occupy it ourselves.’

While shy of the spotlight, the pair are happy to reminisce about 
some memorable BIFA moments. Looking back, as is customary on 
birthdays, Tessa recalls that the biggest shift was when BIFA left the 
hotels and moved to a nightclub in 2002. ‘It was overcrowded and 
chaotic – everyone was hungry thanks to the less-than-generous and 
unexpectedly cold noodles in a box. We had falling props but it was 
incredibly emotional and intense to the extent that no one wanted to 
leave. It was the beginning of a new style of award show.’ 

For Johanna, it’s seeing thrilled newcomers meeting their idols and 
excited filmmakers for whom it has been a long journey to get to the 
Awards – ‘Nothing motivates you like that kind of energy.’

They make it all sound so colourful that it’s easy to forget that 
organising the BIFAs also presents numerous challenges. In their own 

I
SHELL COE PULLS BACK THE CURTAIN ON PROJECT BIFA
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ALISON OWEN WELCOMES US TO
THE BRITISH INDEPENDENT FILM ADDICTION CLINIC



27THE MOËT BRITISH INDEPENDENT FILM AWARDS 2012

IFA. BRITISH INDEPENDENT FILMMAKERS ANONYMOUS. Hi, my 
name’s Alison, I’m an independent filmmaker and I’m an addict. It’s a 
problem I need to share and that’s what’s great about BIFA – it gives  
us addicts a place to share our problem, meet fellow addicts, hear 
stories about how everyone else copes. Yes, it’s true. I am addicted  
to making independent films.  

Before I came into BIFA I was on my own. In the early days, the problem wasn’t so bad. 
I wasn’t actually making films myself, and they weren’t easily available. I would go up to 
King’s Cross to score some at the Scala, and just go home, satisfied. For a while I was 
content with the British and American varieties, nothing too harmful. Then I started getting 
into the really exotic stuff, French, Turkish, Moroccan… It was strong stuff, but I could still 
handle it. But then someone turned me on to how to make the stuff myself, and there was 
no turning back.

  If I had money I’d pay whatever I had to make those little beauties, but if I didn’t – I 
admit it, I’d force people to make them for really low money, sometimes even for free. 
Sometimes the crew was barely out of school. And the writers! Sometimes you’d pay them, 
and they’d turn in great gear, really strong, really pure. But sometimes you’d open it and 
find it had been cut with all kinds of ersatz, derivative crap.  

But I didn’t care. I just had to make independent films. I travelled far and wide to get 
the best. Lurked on street corners in Berlin, hung out in seedy bars just off the Croisette 
in Cannes for days, weeks on end and I met some pretty unsavoury characters along 
the way. I’m ashamed to say I counted some of them as my friends – Tim Bevan, Steve 
Woolley, Harvey Weinstein – yep, I knew them all. Those guys were hardcore. They’d pull 
an all-nighter if they needed to, to make the right deal on an independent film.  

But now I’ve got an even worse confession to make. I know we’re all supposed to be 
here because we’ve got a problem but, here’s the thing: I don’t want to stop. Sure, it’s 
a tough life. Want to make lots of money? Look elsewhere. Want to stay in fancy five-
star hotels? I think not. But, if you want to have the privilege of hanging out with the 
most inventive minds, the most passionate writers, the most brilliantly creative actors 
and directors, loyal, hardworking crews who will travail through all hours of the day and 
night for a kiss and a promise, then British Independent Filmmakers Anonymous is the 
place for you. Except, of course, it’s really the British Independent Film Awards. If it was 
Anonymous, it would mean we wanted to quit. And happily, by the look of the range and 
quality and exuberance of this year’s selection of films, none of us are about to do that. 
From the evocative beauty of Broken to the sheer audacity and ingenuity of Sightseers, 
from Ginger & Rosa to Ill Manors, this year’s pack show that the creativity and originality 
and energy and intelligence of British independent film is still alive and kicking. So, times 
are hard. So what? We’re all in this together. None of us are about to give it up. 

It’s too much fun.

B
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Academy Award-nominated in 1998 for Elizabeth, this year’s Jury 
Chair, Alison Owen, went on to win the BAFTA for Best British Film 
and has established a reputation as one of the UK’s most exciting 
producer talents. Under her Ruby Films banner Alison is currently 
shooting Saving Mr Banks. Her recent credits include Jane Eyre plus 
two films which both made the Official Selection for Cannes 2010: 
Chatroom and Tamara Drewe. Alison produced Sylvia, Proof, The 
Other Boleyn Girl and Brick Lane and acted as an executive producer 
on Shaun of the Dead and The Men Who Stare at Goats. In 2008 she 
began Ruby Television through which she executive produced the 
award-winning Small Island for BBC1 and HBO’s Temple Grandin. 
Prior producer credits include: Hear My Song, Roseanna’s Grave,  
The Young Americans and Moonlight and Valentino.

Nick Angel was director of A&R for Island Records from 1990–99 
where he signed PJ Harvey, Elbow, Pulp, Vic Reeves, Talvin Singh, 
The Orb, Jah Wobble, Apache Indian and Lewis Taylor. He also 
organised music for films including Young Americans, In the Name 
of the Father and Notting Hill. From 1999, he became head of music 
for Working Title, supervising everything from Billy Elliot, Atonement, 
Bridget Jones’s Diary, Tinker Tailor Soldier Spy to Shaun of the Dead 
and Hot Fuzz. Outside projects included The Take, Attack the Block 
and The Pirates! In an Adventure with Scientists! Current projects 
include Rush, Cuban Fury, The World’s End and I Give It a Year. 
Nick has a publishing company, Salvation Music, and is a founder of 
Raindog Films, the new production company set up by Colin Firth.

Christine Bottomley trained at the Royal Scottish Academy 
of Music and Drama. In 2011 she was nominated for Best British 
Supporting Actress, London Critics’ Circle Film Awards for The Arbor, 
which was also nominated at BAFTA and BIFA that year. Other film 
credits include All in Good Time, Strawberry Fields, Hush, The Waiting 
Room, Venus, Vera Drake and Little White Lies, for which she was 
nominated for Best Short Film Actress at the British Independent Film 
Festival. Theatre includes: Uncle Vanya (Young Vic), Ladybird, Alaska 
(both Royal Court), Flush (Soho Theatre) and Dennis Kelly’s Osama: 
The Hero (Hampstead). TV includes: Jimmy McGovern’s BAFTA-
winning The Street, The Secret Diaries of Miss Anne Lister, Tess of 
the D’Urbervilles, Early Doors, Instinct, Silent Witness, Frankie and 
Lost Christmas, which is nominated this year for a Children’s BAFTA.

Screen international Star of Tomorrow John Boyega is one of the 
UK’s brightest new talents. John has recently finished filming Half of 
a Yellow Sun, as well as action sci-fi horror Creeping Zero. He made 
his film debut in 2011 as Moses in the hugely successful Attack the 

THE JURY 2012
Block, which earned him a Best Newcomer nomination at the BIFAs, 
as well as at the Critics’ Circle Film Awards, Evening Standard Film 
Awards and Empire Awards, and won the award for Outstanding Actor 
at the 2012 Black Reel Awards. Previous work includes Junkhearts, 
and TV’s My Murder, Spike Lee’s Da Brick, a lead guest role in ITV’s 
Law and Order: UK and one of the leads in Becoming Human. In 
theatre, he has played a variety of notable roles including Six Parties 
(National Theatre) and Tricycle Theatre’s productions of Kwame Kwei-
Armah’s Seize the Day and Paulette Randall’s Category B.

Iain Canning founded See-Saw Films with producer Emile Sherman 
in 2008. In 2011, Iain and Emile won an Academy Award for The King’s 
Speech, which also won several BIFAs. Their most recent film was 
Steve McQueen’s Shame. Their first foray into TV is Jane Campion’s 
six-part series Top of the Lake. See-Saw’s latest film project, Tracks, 
directed by John Curran and starring Mia Wasikowska, is currently 
shooting. Prior to founding See-Saw, Canning exec-produced the 
award-winning films Hunger and Control. Hunger, Steve McQueen’s 
debut feature, won the Camera d’Or at the 2008 Cannes Film Festival 
and the BAFTA Carl Foreman Award. Control also earned a Special 
Mention Camera d’Or at the 2007 Cannes Film Festival and won  
a BAFTA Carl Foreman Award in 2008

Maria Djurkovic’s film credits as production designer include Tomas 
Alfredson’s Tinker Tailor Solider Spy, for which she won a BIFA and 
was BAFTA-nominated. She has been nominated for Excellence in 
Production Design by the Art Directors Guild for Tinker Tailor Soldier 
Spy, The Hours and Billy Elliot. Other films include Mira Nair’s Vanity 
Fair; Brian Gilbert’s Wilde; Phyllida Lloyd’s Mamma Mia!; Christine 
Jeffs’ Sylvia; Kay Mellor’s Fanny and Elvis; Peter Howitt’s Sliding 
Doors; RKO 281, for which she was Emmy-nominated; Richard 
Loncraine’s The Special Relationship; Woody Allen’s Cassandra’s 
Dream and Scoop; and most recently Ralph Fiennes’ The Invisible 
Woman. After training in theatre design, she embarked on a 15-year 
career as set designer at major UK theatres (including the Royal 
Opera House). She has worked on numerous commercials and music 
videos. In 2002, Maria was honoured with the Women in Film and 
Television Technical Achievement Award. 

Michelle Eastwood is a BAFTA-nominated producer who has 
produced numerous award-winning films including the feature  
In Our Name (Artificial Eye, 2010). Michelle is currently taking part  
in the prestigious training scheme for producers and executives, 
Inside Pictures, and has previously been selected as a Screen 
International Star of Tomorrow.
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Paul Franklin is an Oscar and BAFTA-winning visual effects 
designer and filmmaker. As a founding member of London-based 
Double Negative – Europe’s largest film visual effects studio –  
he has played a key role in defining the modern VFX industry, most 
notably through his long-time collaboration with director Christopher 
Nolan. His credits include The Dark Knight trilogy, Inception and 
Harry Potter parts five and six.

Tristan Goligher is an executive producer on the iFeatures2 low-
budget development and production initiative. Since graduating in 
law and politics, he has worked in a range of roles, from runner, 
through AD, script editor and producer. He worked in development 
on the Digital Shorts, Digital Nation and Cinema Extreme short film 
schemes. As a producer, Tristan has worked with some of Europe’s 
most established filmmakers such as Costa-Gavras as well as 
emerging talent. Tristan produced Andrew Haigh’s Weekend, which 
world premiered at SXSW, winning the Emerging Visions Audience 
Award. Since then, Weekend has played numerous festivals including 
Rotterdam and LFF, winning a number of jury and audience awards, 
as well as two BIFAs, including Best Achievement in Production.

Tom Hiddleston first appeared on TV in Nicholas Nickleby. After 
leaving RADA, he was cast in first-time filmmaker Joanna Hogg’s 
Unrelated. Since then, Tom has taken on several theatre roles, being 
nominated for the 2006 Ian Charleson Award and receiving the Best 
Newcomer Olivier in 2008 for Cymbeline as well as being nominated 
for his work in Othello the same year. His work on TV includes Miss 
Austen Regrets, Wallander, Return to Cranford and most recently The 
Hollow Crown. 2011 saw Tom in Midnight in Paris, War Horse and The 
Deep Blue Sea. Tom is best-known for his role as Loki in Kenneth 
Branagh’s Thor, a role he reprised in The Avengers. This year he 
was nominated for a BAFTA Rising Star and Evening Standard Best 
Actor award for Archipelago, and won Male Newcomer for Thor at the 
Empires. Upcoming projects include Only Lovers Left Alive, Thor: The 
Dark World and a cameo in Joanna Hogg’s ‘London Project’.

Adrian Hodges is a writer of film and TV. His most recent film  
work was the screenplay for My Week with Marilyn, which earned  
Academy Award and Bafta nominations for Michelle Williams and 
Kenneth Branagh, as well as numerous other awards. His other films 
include The Bridge, Tom & Viv (co-screenwriter) and Metroland.  
His TV work includes the BAFTA Best Drama Serial-winning Charles 
II, as well as the BAFTA-nominated and Banff Grand Prize winner 
Amongst Women. Among his numerous other credits are adaptations 
of David Copperfield and Lorna Doone, and he wrote and created the 

ITV drama Primeval. He also wrote and created the new version of 
Survivors for BBC1. He is currently working on a new version of The 
Musketeers for the BBC, which will be screened next year.

Jina Jay trained with Patsy Pollock and started casting with the 
patronage of John Boorman, Mike Figgis and Tim Bevan. She has 
worked on many critically acclaimed films including: War Horse, 
The Adventures of Tintin and Munich for Steven Spielberg; Anna 
Karenina, Hanna, Atonement and Pride and Prejudice for Joe Wright; 
Tinker Tailor Soldier Spy for Tomas Alfredson; In Bruges for Martin 
McDonagh; Agora and The Others for Alejandro Amenabar; Calvary 
and The Guard for John Michael McDonagh; The Reader and Billy 
Elliot for Stephen Daldry; The Eagle and Last King of Scotland for 
Kevin Macdonald; Harry Potter and the Prisoner of Azkaban for 
Alfonso Cuaron; and Coriolanus for Ralph Fiennes. More recently, 
she has worked with Hossein Amini, Wes Anderson, Biyi Bandele, 
Susanne Bier, Anton Corbijn and Michael Winterbottom. 

Danny Leigh is a writer and broadcaster. He has written on film for 
The Guardian since 1997, and now co-hosts BBC1’s long-running Film 
programme. He is the author of two novels, The Greatest Gift and The 
Monsters of Gramercy Park, and is writing a third.

Lesley Sharp is one of our most versatile British actresses, having 
performed in an extensive and eclectic range of productions across 
television, film and theatre. This spring audiences saw her in two 
highly anticipated dramas: Scott & Bailey, playing lead character DC 
Janet Scott; and as lead character Jan Starling in new family comedy 
The Starlings. Alongside her successful television career, Lesley has 
also made a name for herself in the world of film, and in 1997 starred 
in The Full Monty alongside Robert Carlyle and Mark Addy. Lesley’s 
performance as Jean in the multi-award-winning hit earned her a 
BAFTA nomination for Best Supporting Actress in 1998. Lesley is also 
widely recognised for her prestigious theatre work and has performed 
on stage in a number of critically acclaimed productions.

Writer and director Jamie Thraves’ debut feature, The Low Down, 
was named by the Observer as among the ‘neglected masterpieces’ 
of film in its 50 Lost Movie Classics. In 2009, he finished production 
on Patricia Highsmith’s The Cry of the Owl, which starred Paddy 
Considine and Julia Stiles. In 2010 he won the Hitchcock d’Or Award 
at the Dinard British Film Festival for Treacle Jr. Jamie is also known 
for his award-winning video for Radiohead’s Just, and has worked 
with Travis, Coldplay, Razorlight, Blur and The Verve. In 2011, Jamie 
directed the brilliantly funny and touching Eggbox for Hat Trick.
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BIFA Nominations announcement, St Martins Lane, 5 November 2012. Main pic BIFA Directors Tessa Collinson and Johanna von Fischer Small pics from left BIFA 
Founder Elliot Grove introduces this year’s nominations’ host; Best Director and Douglas Hickox Award nominee Rufus Norris (Broken); Jury member Christine Bottomley; 
Best Actor nominee Toby Jones (Berberian Sound Studio); BIFA member Edith Bowman, producer Ken Marshall and Best Screenplay nominee Paul Andrew Williams (Song 
for Marion); nominations’ host Adrian Lester. Photographs by Julia Sukan / Draw HQ, used with kind permission
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BEST BRITISH INDEPENDENT FILM
SPONSORED BY MOËT & CHANDON 
Berberian Sound Studio
The Best Exotic Marigold Hotel
Broken
The Imposter
Sightseers

BEST DIRECTOR
SPONSORED BY ALLCITY & INTERMISSION
Bart Layton – The Imposter
John Madden – The Best Exotic Marigold Hotel
Rufus Norris – Broken
Peter Strickland – Berberian Sound Studio
Ben Wheatley – Sightseers

THE DOUGLAS HICKOX AWARD [BEST DEBUT DIRECTOR]
SPONSORED BY 3 MILLS STUDIOS
Rowan Athale – Wasteland
Ben Drew – Ill Manors
Sally El Hosaini – My Brother the Devil
Bart Layton – The Imposter
Rufus Norris – Broken

BEST SCREENPLAY
SPONSORED BY BBC FILMS 
Alice Lowe, Steve Oram, Amy Jump – Sightseers
Abi Morgan – The Iron Lady
Mark O’Rowe – Broken
Peter Strickland – Berberian Sound Studio
Paul Andrew Williams – Song for Marion

THE NOMINEES 2012
BEST ACTRESS 
SPONSORED BY M.A.C
Judi Dench – The Best Exotic Marigold Hotel
Elle Fanning – Ginger & Rosa
Alice Lowe – Sightseers 
Andrea Riseborough – Shadow Dancer
Meryl Streep – The Iron Lady

BEST ACTOR
Riz Ahmed – Ill Manors
Toby Jones – Berberian Sound Studio
Steve Oram – Sightseers
Tim Roth – Broken 
Terence Stamp – Song for Marion

BEST SUPPORTING ACTRESS
Olivia Colman – Hyde Park on Hudson
Eileen Davies – Sightseers 
Alice Englert – Ginger & Rosa
Vanessa Redgrave – Song for Marion
Maggie Smith – The Best Exotic Marigold Hotel

BEST SUPPORTING ACTOR
SPONSORED BY SANDERSON & ST MARTINS LANE 
Billy Connolly – Quartet 
Domhnall Gleeson – Shadow Dancer
Rory Kinnear – Broken 
Cillian Murphy – Broken 
Tom Wilkinson – The Best Exotic Marigold Hotel
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BEST ACHIEVEMENT IN PRODUCTION
SPONSORED BY COMPANY3
Berberian Sound Studio
Ill Manors
The Imposter
Sightseers
The Sweeney

BEST BRITISH SHORT
SUPPORTED BY THE BFI
Friday
Junk
Skyborn
Swimmer
Volume

BEST INTERNATIONAL INDEPENDENT FILM
Amour
Beasts of the Southern Wild
The Hunt
Rust & Bone
Searching for Sugar Man

THE RICHARD HARRIS AWARD
Sir Michael Gambon

THE VARIETY AWARD
Jude Law

THE SPECIAL JURY PRIZE
To be announced at the Awards on Sunday 9 December

MOST PROMISING NEWCOMER
SPONSORED BY STUDIOCANAL
Zawe Ashton – Dreams of a Life
Paul Brannigan – The Angels’ Share
James Floyd – My Brother the Devil
Eloise Laurence – Broken 
Elliott Tittensor – Spike Island

BEST DOCUMENTARY 
Dreams of a Life
The Imposter
London: The Modern Babylon
Marley
Roman Polanski: A Film Memoir

THE RAINDANCE AWARD
City Slacker
Frank
Jason Becker: Not Dead Yet
Love Tomorrow
Strings

BEST TECHNICAL ACHIEVEMENT
SPONSORED BY LIGHTBRIGADE MEDIA
Electric Wave Bureau – Broken [Music]
Andrew Hulme – The Imposter [Editing]
Nic Knowland – Berberian Sound Studio [Cinematography] 
Robbie Ryan – Ginger & Rosa [Cinematography] 
Joakim Sundström, Stevie Haywood –   
 Berberian Sound Studio [Sound Design]

BEST ACTRESS 
Judi Dench – The Best Exotic  
 Marigold Hotel
Elle Fanning – Ginger & Rosa
Alice Lowe – Sightseers 
Andrea Riseborough – Shadow Dancer
Meryl Streep – The Iron Lady

BEST ACTOR
Riz Ahmed – Ill Manors
Toby Jones – Berberian Sound Studio
Steve Oram – Sightseers
Tim Roth – Broken 
Terence Stamp – Song for Marion

BEST SUPPORTING ACTRESS
Olivia Colman – Hyde Park on Hudson
Eileen Davies – Sightseers 
Alice Englert – Ginger & Rosa
Vanessa Redgrave – Song for Marion
Maggie Smith – The Best Exotic 
 Marigold Hotel

BEST SUPPORTING ACTOR
Billy Connolly – Quartet 
Domhnall Gleeson – Shadow Dancer
Rory Kinnear – Broken 
Cillian Murphy – Broken 
Tom Wilkinson – The Best Exotic 
 Marigold Hotel
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ZAWE ASHTON [DREAMS OF A LIFE]
Zawe Ashton has previously featured in box-office hit St Trinian’s 
II: The Legend of Fritton’s Gold, Elliot Lester’s Blitz opposite Jason 
Statham, Paddy Considine and Mark Rylance, and most recently 
Weekender. On Dreams of a Life, she says, ‘This film has just meant 
the most out of all the films I have ever done.’ Carol Morley’s haunting 
film stays with you long after the first viewing, and Zawe’s captivating 
performance as Joyce Vincent is at the heart of this atmospheric 
piece. When Zawe first received the script, it was unlike any she had 
read before – ‘The script was all these silent themes put together. 
No dialogue whatsoever.’ At the time she was working with a 
charity called Clean Break, a theatre company with an independent 
education programme for female offenders. Joyce Vincent’s story 
struck a chord with Zawe, having met many women whose lives could 
have gone down a similar path. ‘It sounds so cheesy but all the timings 
were right. It took five years for Dreams to get made. If it had been 
earlier I wouldn’t have been with Clean Break – it wouldn’t have made 
such an impact.’ Zawe continues to work with Clean Break and is 
currently rehearsing with them on a new production.

PAUL BRANNIGAN [THE ANGELS’ SHARE]
Robbie, played by Paul Brannigan, sits at the heart of Ken Loach’s 
The Angels’ Share – a bittersweet comedy about a Glasgow boy 
locked in a family feud who just wants a way out. Paul had never 
had any training as an actor, but by drawing on his wealth of life 
experience, he managed to set himself apart and immerse himself 
fully into the part to get the role. Paul says that he was worried about 
meeting the crew and the rest of the cast because of his background, 
but everything ‘worked out brilliantly’ in the end. ‘Usually any job I’ve 
been in – and in the last four years I’ve worked four or five different 
jobs – every day has been a struggle in the morning. With this I’m 
buzzing from the moment I get up.’ Paul’s performance in the whisky 

MOST PROMISING NEWCOMER 2012
caper has propelled him into the spotlight, being named one of 
Screen International’s Stars of Tomorrow 2012, and he will next be 
seen alongside Scarlett Johansson in Jonathan Glazer’s Under the 
Skin. He is currently shooting the film Sunshine on Leith, directed  
by Dexter Fletcher, opposite Peter Mullan. 

JAMES FLOYD [MY BROTHER THE DEVIL]
The face of this year’s London Film Festival, James Floyd 
plays Rashid in Sally El Hosaini’s debut My Brother the Devil, a 
performance that won him the Best Actor award at the Milan Film 
Festival along with much critical praise. He is best known for his 
starring role in Everywhere and Nowhere, as well as his comedic 
turn in Tormented alongside Alex Pettyfer and Georgia King, and 
a supporting role in The Infidel. According to El Hosaini, her film 
is about the power of unconditional love, with brothers Mo (Fady 
Elsayed) and Rashid’s relationship as ‘the spine and heart of the 
story’. To prepare for the role as a drug-dealing gangster, James 
spent extensive time with Aymen Hamdouchi (Repo in the film), 
learning and observing life on the Hackney streets. ‘He wants to know 
everything,’ says Aymen. ‘We’ve gone out there and he met a lot of my 
friends who are on the streets still. I took him to some sticky places.’ 
This dedication to the role clearly shows in his performance, but it is 
the multifaceted complexity that he brings to his character that is truly 
impressive, and truly distinguishes him in this remarkable film. 

ELOISE LAURENCE [BROKEN]
Skunk is 11, diabetic and pretty cool. But after witnessing a brutal 
beating, the happy certainties of childhood give way to fear and 
danger. One of 850 girls who auditioned, Eloise Laurence was chosen 
to portray the central character in Broken, Rufus Norris’s debut 
feature, a turn that is earning her rave reviews and labelling her as  
a face for the future. It is Eloise’s first taste of acting, but her natural 
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performance shows a maturity well beyond her years. ‘I’d love the 
credit for Eloise’s performance,’ says director Rufus Norris. ‘I’d like to 
feel that her ease with the camera, her apparent spirit and cheek and 
wit were the result of countless hours in the cutting room; that her 
gorgeous singing and luminous presence on set reflected gloriously 
on my powers of leadership. Sadly I can’t on any count. I did, for the 
most part, tell her where to stand.’ Eloise herself actually wants to be 
a singer, but after this stunning performance, she will doubtless have 
a plethora of acting opportunities to choose from. On-screen father 
Tim Roth states that ‘the most difficult thing about Eloise was saying 
goodbye’. Let’s hope we don’t have to, and that she will grace our 
screens again in the not too distant future.

ELLIOTT TITTENSOR [SPIKE ISLAND]
Born in Manchester, like his counterpart Gary ‘Tits’ Titchfield in 
Spike Island, Elliott Tittensor began his acting career in television 
shows Brookside and Shameless. He spent nine years playing Carl 
Gallagher in the latter, saying, ‘I owe it everything really’, but notes 
that on the show it was ‘hard to get a decent crack of the whip in 
terms of storyline’. Spike Island marks Elliott’s first foray into film, and 
his highly impressive, nuanced performance as Tits clearly shows that 
this is a talent to watch for the future. ‘The storyline was just amazing 
for my character,’ Elliott remarks. ‘It had everything – friendship with 
mates, love story with a girl, family issues… it was an amazing point 
in my life so far.’ A highlight of the film is the chemistry between the 
five main lads, and Elliott is full of praise for his fellow on-screen band 
members. ‘It’s mad because one of my favourite moments on Spike 
Island was during the audition. We were reading with the group that 
actually became Shadowcaster and it just felt right.’ Earlier this year, 
he was named one of Screen International’s Stars of Tomorrow, and 
has just finished shooting The Selfish Giant, a new film directed by 
former BIFA Douglas Hickox award winner Clio Barnard. 

Clockwise from far left Zawe Ashton, Paul Brannigan,  
James Floyd, Eloise Laurence, Elliott Tittensor

TEXT BY KRYSTYNA KOSCIUSZKO



THE MOËT BRITISH INDEPENDENT FILM AWARDS 201240

FRIDAY [SEB EDWARDS]
Friday is a meditation on the totality of grief, the relationship between 
anger and despair. Director Seb Edwards’ unnamed teenager awakes 
with purpose, how and why he is so damaged becomes increasingly 
apparent as the day goes on. Reece Noi plays the boy as though he 
were ready to explode, perhaps literally. He, however, is overcome by 
helplessness, his plan for the day struggling to take shape. His dream 
of revenge was born of writer Anna Symon’s experience at a prison 
for young offenders.

Edwards aims for authenticity yet still allows room for effective 
directorial flourishes. One such flourish is the powerful falling 
embers scene, signifying the boy’s reliving of trauma. It is an abstract 
reminder that he is trapped in the past and still bears emotional scars. 

Edwards grounds the film in reality, making reference to major 
world events – not to politicise the story, but instead to enhance  
the immediacy and intensity of feeling. He says he set out ‘to tell  
a smaller story’, one in which loss is everything and action is futile.

JUNK [KIRK HENDRY]
It took two years to create the magical world of Junk, with the help  
of UK Film Council funding. Director Kirk Hendry’s animation 
combines 3D technology and 2D shadowplay, with the result being 
a distinctly original aesthetic. Junk, released by Th1ng Studios, has 
already enjoyed success on the festival circuit, particularly in France 
where Sylvain Chomet – director of The Triplets of Belleville – is a fan. 

BEST BRITISH SHORT 2012 TEXT BY ZACHARY BOREN

The film follows Jasper in his pursuit of junk food, a passion that 
nobody else understands or approves of. Jasper’s is a fantastical 
world, one that allows Hendry to visually experiment. The director is 
an advocate of both his genre and his craft, believing fantasy to be 
‘an amazing platform for doing something very personal’. How Jasper 
chases junk is a lesson in determination and passion, a rendering of 
the noble pursuit of one’s dreams. Hendry aims to inspire, and ‘remind 
older people that what they wanted for themselves when they were 
younger can still come to pass’. 

Hendry is now developing the feature film adaptation of Michael 
Morpurgo’s award-winning book Kensuke’s Kingdom. 

SKYBORN [JAMIE STONE]
Their world consumed by smoke, and no trace of life elsewhere  
but scattered plastic bags, elderly Gideon and his son Blue have  
built a flying machine to catch the civilization they believe left them 
behind. Though years have passed and Blue has come to doubt his 
father’s fantasies, Skyborn powerfully espouses the virtues of hope  
and purpose.

The terrific opening sequence, wherein Gideon’s sand drawings 
come to life and establish the film’s mythology, announces the arrival 
of writer-director Jamie Stone. Skyborn is his graduation film for 
the National Film and Television School and it has received much 
acclaim. He says the picture is a ‘rustic sci-fi’ take on the Icarus 
myth. He and producer Len Rowles, founder of Humdinger Films, 
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are now developing the short into a feature. Skyborn is led by Bob 
Goody as Gideon, whose long suffering is evident in his wrinkles, 
and Perry Millward as Blue, gifted and emotionally volatile. They 
navigate through unending smog; it is disorienting and claustrophobic. 
Stone gives nothing away, not the existence of cloud city or the film’s 
possible environmentalist message. His story is of uncertainty and 
faith and he asks the viewer to trust him.

SWIMMER [LYNNE RAMSAY]
For many, this year will be forever remembered for London’s hosting 
of the Olympic and Paralympic Games. The country came together 
to celebrate its sporting and cultural excellence. Lynne Ramsay 
was one of four acclaimed British directors who were tasked by 
both BBC Films and Film4 with capturing this moment. Swimmer, 
the resulting short, foregoes narrative in favour of atmosphere, and 
brilliantly combines Britain’s cinematic and musical sensibilities with 
an understanding of the beauty of sport. 

Tom Litten plays the titular athlete, who swims through the 
waterways that shape the British Isles. Gloriously shot in black 
and white by cinematographer Natasha Braier, the swimmer is 
accompanied by a soundscape made up of British music (some 
bombastic, some jazzy) and snippets from passing conversations and 
old films. The last of these, extracted from 1962’s The Loneliness 
of the Long Distance Runner, is especially evocative of Britain’s 
Olympic spirit. Ramsay has referred to her short as a ‘stream of 

consciousness’; she, like Danny Boyle and his opening ceremony, has 
used the Olympics to express her country’s ineffable essence.

VOLUME [MAHALIA BELO]
Sam is trapped somewhere between understanding and lack thereof. 
He is partially deaf, and his memories are misleading. When his 
neighbour, beautiful swimming enthusiast Georgina, goes missing, 
Sam ventures through his mind in an attempt to piece together what 
happened and why.

Volume is Mahalia Belo’s graduation film for the National Film 
and Television School, a collaboration of the institution’s best and 
brightest. It is a team that will stick together, already working on  
a feature for Film4. 

The film opens with a striking image of a girl sitting up against  
a wall of water, and a boy watching her. The narrative soon follows, 
as does the sense of dread and claustrophobia that permeates 
the picture. At times, Volume is wistful, capturing the intensity of 
teenage feeling, as Sam – played by Joe Cole – tries to figure 
out his girl next door: Anna Brewster, contributing a layered 
performance. The underwater sequences, some of which the actors 
share, are wonderfully conceived and choreographed; these scenes 
demonstrate the justified ambition of Mahalia and her crew. In 
psychology, we find water typically represents the unconscious, and 
indeed the swimming pool in Volume is the source of all mystery, with 
the truth slowly but surely coming up for air.
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DREAMS OF A LIFE [CAROL MORLEY]
A break-out indie hit, Carol Morley’s Dreams of a Life deftly combines 
conventional documentary techniques with dramatic reconstructions 
(featuring Most Promising Newcomer Zawe Ashton) to tell the story 
of Joyce Vincent, a 38-year-old Londoner whose dead body lay 
undiscovered in her bedsit for three years. A film that is as much 
about the director’s obsessive five-year quest to discover the truth as 
it is about the world we live in, the viewer is confronted with reactions 
of guilty astonishment from the interviewees as they each learn of the 
fate of their former friend. Whilst addressing an undeniably horrifying 
story, this heartbreaking film is gripping throughout, closing with a 
sublime and strangely uplifting ending, and asks not only powerful 
and important questions about both community and individual 
responsibility, but also about whether this could ever happen to us.

THE IMPOSTER [BART LAYTON]
One of the most successful British films of the year, and recognised 
as such with its appearance on the shortlist for Best Film, this is the 
impressive debut from Bart Layton (nominated for both directing 
categories). Playing out like a thriller, this highly original piece of 
filmmaking tells the tale of French conman Frédéric Bourdin, who 
in the late ’90s appeared to have fooled most of America when he 
assumed the identity of Nicholas Barclay who had disappeared at 
the age of 13, three years prior. Layton allows the participants in this 
remarkable tale to tell it their own way, piecing together interviews 
with family, Bourdin, US embassy officials, the FBI, and an outlandish 
private investigator, but soon another layer of intrigue enters and 
we are left questioning who to believe. Using strikingly creative 
re-enactments and highly stylised film noir technique, the final twist 
leaves us with profound questions about truth, perception and how 
people come to participate in their own deception.

LONDON: THE MODERN BABYLON [JULIEN TEMPLE]
A fine accompaniment to Olympic celebrations which swept both 
capital and nation this summer, this film from former nominee Julien 
Temple (Joe Strummer: The Future Is Unwritten) is a whirlwind look 
at the evolution of London, an unabashed love-letter that celebrates 
the city’s resilience and creativity throughout the 20th century. A 
magnificent collage of both vintage and original material, Michael 

BEST BRITISH DOCUMENTARY 2012
Gambon offers narration throughout. Images and interviewees 
speak for themselves, all the time accompanied by a soundtrack 
that encompasses music from all the ages, from wartime music-hall 
favourites, through the rich offerings of the 60s and 70s (displaying 
Temple’s strong affection for the punk scene), to modern hip-hop. It’s 
a rousing portrait, which conveys how the city is able to reinvent itself, 
through the wars, struggles and upheavals of the last century, to be 
the multi-cultural, dynamic and vibrant place it remains.

MARLEY [KEVIN MACDONALD]
Nominated last year for Life in a Day, Kevin Macdonald returns with 
the definitive life story of Bob Marley, not just a musician, but also 
a revolutionary and political figure. With the family’s endorsement 
(Ziggy Marley exec produced with Island Records founder Chris 
Blackwell), the director pieces together rare footage, live concert 
performances, and revelatory interviews with a diverse range of 
characters to deliver a large-scale cinematic tribute to one of music’s 
true icons. While Marley ultimately remains somewhat of a mystery, 
we are offered a vivid impression of this international superstar. 
The film places him at the centre of a much-larger narrative, the 
story of Jamaica and its struggle to find its own peaceful way post-
colonialism. Highlights include footage of Marley dragging socialist 
Michael Manley on stage to shake hands with conservative leader 
Edward Seaga. It’s moments like these that ensure the film conveys 
his appeal as a unique and unparalleled social and political figure.

ROMAN POLANSKI: A FILM MEMOIR [LAURENT BOUZEREAU]
Laurent Bouzereau’s film about Roman Polanski takes the form of 
an extended conversation between the highly revered filmmaker 
and his friend and producing partner Andrew Braunsberg that took 
place while Polanski was under house arrest in Switzerland, in 
2009, threatened with extradition to the US. Polanski displays great 
eloquence as he chats about everything from his childhood to his 
celebrated body of work, discussing in candour his life of tragedies 
and triumphs. The film’s resounding achievement is to contextualise 
Polanski’s films with where he was both personally and professionally 
at the time, offering a unique, refreshing look at a character who has 
often been perceived as dark and troubled. This is an enlightening 
documentary which explores one of cinema’s great filmmakers.

Clockwise from left Dreams of a Life, The Imposter, 
London: The Modern Babylon, Marley, Roman Polanski:  
A Film Memoir

TEXT BY OLI HARBOTTLE
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RUFUS NORRIS [BROKEN]
An established and highly respected theatre director, Rufus Norris 
saw his move to film as a logical progression. ‘I respond very much to 
fear as a motivating force. A fear of failure, I guess,’ he says. ‘And a lot 
of my decisions as a theatre director have been to try things I’ve never 
done before.’ He was attracted by the story of Broken and its big 
heart, confessing that he could see himself in most of the characters, 
particularly the young lead female role, Skunk, and he found himself 
fascinated and incredibly engaged with her journey. 

The film’s script is Mark O’Rowe’s adaptation of a 2009 novel by 
Daniel Clay, which Norris describes as ‘harsher and more brutal’.  
In his own words, the story, or rather one aspect of it, is largely about 
parenting, and the impossibility of parenting well – how you do your 
best and you always get it wrong. He was particularly interested in 
exploring the opportunity to look at some pretty unsavoury, wayward 
deeds without simplistic judgement. ‘I think it’s dark, it’s funny, and in 
the end it’s uplifting, and those three things are always a good combo. 
I respond very much to strong emotional stories,’ he explains. 

With the film centering on a young girl, Norris acknowledges that 
he was very lucky that his cast and crew adapted accordingly. ‘It’s not 
a simple thing: it means actors have to subjugate their own needs or 
impulses whenever they conflict with what’s good for the kids; crew 
have to create an atmosphere that keeps things light, even when the 
pressure is on.’ The process was further complicated by his insistence 
on casting a first-timer in the role of Skunk as he looked to capture 
the character’s naivety and openness. Undaunted by the challenge 
of working with children, he tailored the shoot to suit his leading lady. 
Indeed his sensitivity did not go unappreciated, with Eloise Laurence 
quick to recognise her director’s great sense of humour. ‘He doesn’t 
just say “Do it a bit better,” he makes it into a joke and a laugh. It 
helped me to be a bit more at ease with the whole thing.’ Norris is 
equally complimentary, remarking ‘I will always be supremely lucky  
to have been the first director to work with Eloise, even if she never 
acts again. She lit up the whole set.’

THE DOUGLAS HICKOX AWARD 2012
BEN DREW [ILL MANORS]
A multi-platinum and award-winning British musician and an 
undisputable maverick figure in the music world, Ben Drew has 
successfully made a bold entrance onto the film scene with Ill Manors 
– a bleak and at times savage depiction of Forest Gate, east London, 
where the director was born and raised. While being a newcomer to 
directing, Drew has already gained some invaluable experience on set 
as an actor in Harry Brown, Adulthood, 4,3,2,1 and most recently Nick 
Love’s box-office hit The Sweeney. 

In his own words, the film – for which he also created the 
screenplay and music – is a collection of real-life stories which were 
personal experiences of his own or his friends, mixed with things he 
had read about in newspapers. He was inspired to make Ill Manors 
by a desire to show that there is a lot we can learn from looking at 
the full picture. ‘This film is a chance for me to show the public things 
that they may not have known – where these problems start and the 
domino effect that they have within people’s lives – and how we get 
to the gory end results, that we end up reading about.’ Above all, he 
was motivated by a determination to help kids like himself from tough 
neighbourhoods in the hope of inspiring positive social change. 

What Drew may lack in formal acting and directing training, he more 
than makes up for in drive and ambition. Both the film’s producer 
Atif Ghani and star Riz Ahmed point out the director’s remarkably 
uncompromising nature. ‘I thought Ben’s work showed a really strong 
vision and didn’t compromise on that vision,’ comments Ahmed. ‘He’s 
great to work with, a really nice mix between being very clear on what 
he wants but was also very relaxed about how you gave it to him.’ 

For Drew, Ill Manors represents a development of, not a departure 
from, his music, and the soundtrack – a mixture of hip hop with some 
drum and bass – is central to the film. Writing his first single after the 
London Riots, he wanted to illustrate the need for society to assume 
some responsibility for the cause of the unrest. ‘I want my music 
and movie to help kids like me, who have been forgotten about and 
laughed at. I know it has that power.’ 
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BART LAYTON [THE IMPOSTER]
Sitting reading a local paper in Spain, an article catches Bart 
Layton’s eye – a young Frenchman, Frédéric Bourdin, nicknamed The 
Chameleon, is accused of having assumed at least 500 false identities 
since he first began impersonating as a child. Even at this early stage, 
‘It was clear that this was one of those rare extraordinary stories,’ says 
Layton, and as he and his crew began to dig deeper, tracking down 
police reports and FBI files as well as other key characters, the story 
became progressively more bizarre and the truth increasingly more 
elusive. In fact, he rightly points out that if The Imposter were a work 
of fiction, it would probably seem far-fetched. It struck him that this 
was the perfect opportunity to challenge the documentary form. 

Previously a TV director, Layton was keen to make the most of the 
fact that film offers more time for a story to develop, enabling it to 
unfold much more mysteriously. ‘I wanted The Imposter to look every 
inch a film,’ he says, and indeed we are drawn into a strong narrative 
where a paucity of archive footage is augmented by compelling 
dramatic reconstruction. 

When asked about his experience working with the conman 
himself, Layton admits that while being a mistrustful, tricky character 
– Bourdin even did a background check on the director – there 
is something undeniably seductive about the man. As soon as he 
worked out that he was falling for the con, he realised that this 
was precisely what the audience needed to experience in order to 
understand the unlikely chain of events. Suddenly, we are able to 
relate to a man who on paper should be utterly unsympathetic. And 
yet, the film does not glorify the manipulator but instead allows for  
a variety of subjective truths, with all participants later acknowledging 
that they found the film gave a fair representation of their version. 

Adamant that scripted drama does not hold the exclusive rights 
to suspense, Layton is currently cooking up another hybrid between 
documentary and fiction. ‘All I can divulge, at this stage, is that the 
next film will be more of an existential heist movie.’ That is more than 
enough to intrigue us. 

SALLY EL HOSAINI [MY BROTHER THE DEVIL]
A visually poetic coming-of-age story about two young British 
Egyptian brothers growing up on the streets of Hackney in east 
London, My Brother the Devil is a masterful debut from one of the 
UK’s boldest new talents and a distinct, visionary voice. There is a 
remarkable elegance in the film and it has been consistently met with 
critical acclaim, winning rave reviews and awards at Sundance Film 
Festival as well as the prize for Best European Film at Berlinale.

London based writer-director Sally El Hosaini’s debut is the 
culmination of approximately five years work that began immediately 
after the 7/7 bombings. She was bothered by the way Arabs – 
particularly Arab youths – were being portrayed in the media as some 
kind of terror threat and wanted to give an honest portrayal of the 
lives and struggles of the Arab boys she saw around her every day. 
‘I’m interested in people on the margins of society; outsiders and 
outcasts’, she says. 

With a background in documentaries, she undertook extensive 
research to achieve authenticity in her film, spending a considerable 
amount of time building relationships with tough young men on the 
streets and listening to their language – a process aided by the fact 
that she herself is Arab and Muslim. However, the production was far 
from plain sailing, with shooting halted before it had even begun when 
the riots broke out in Hackney the day of the scheduled camera tests. 
The unrest meant a ban on shooting any exterior scenes involving 
fights with youths, guns or knives and prompted some quick rewrites. 

Despite the obstacles that arose, El Hosaini was determined to 
address difficult questions about identity, while avoiding the pitfalls 
of her lead characters becoming symbols rather than fully rounded 
individuals. Being Welsh-Egyptian herself, she confesses to knowing 
how it feels to live in two worlds that are not always in harmony. For 
her, My Brother the Devil looks at what happens to brothers when two 
worlds collide, forcing them to make difficult choices, and considers 
the courage it takes to be different, to be yourself.

ROWAN ATHALE [WASTELAND]
Rowan Athale started out writing and directing commercials before 
sidestepping into long-form drama with the acclaimed short film A 
Good Life, starring Daisy Haggard and Tom Harper. His first feature, 
Wasteland, premiered at Toronto Film Festival to critical acclaim and 
has already seen him nominated Best Newcomer at LFF this year.  
On one level, a story about the conception, formulation and attempted 
execution of a robbery, at its core we find an exploration of loyalty, 
jealousy, revenge, the pursuit of happiness and, above all, friendship. 

Rowan admits to having long been a fan of heist films and, equally, 
an admirer of vérité and social-realism, with its focus on fully rounded 
characters, raw and realistic stories, and a true sense of place. It 
occurred to him that it might be interesting to take the characters and 
setting of a social-realist film and propel them on a journey towards 
the narrative of a heist film. ‘I wanted to make a film that appealed  
to mainstream audiences, which also had a serious and dramatic side. 
I don’t think that quality and entertainment are disparate entities. 
Others have shown that to be true, and I wanted to do the same.’

Athale was especially conscious of the battle he would face 
financing the film as a first-time director and was mindful that, as UK 
funding is both limited and in great demand, it made sense to strive 
for a contained film. This pragmatism is visible at all stages, from 
his original script right through to the shoot, and cast members also 
affirm that his intrinsic knowledge of the story proved invaluable to 
their interpretation of the characters. Athale affirms that ‘exhilarating 
action, or even an intriguing plot doesn’t amount to great cinematic 
story telling if you don’t believe the characters are driving them. It is 
this notion that I carried with me from the moment I began writing and 
throughout the entire process of production.’ It clearly paid off, with 
the film earning its place alongside the great examples of the genre.

Athale is now in the early stages of development on two feature 
projects for Mischief Films, the company he set up with producer 
Gareth Pritchard. Named a Screen International Star of Tomorrow,  
it is clear that he is fast on his way to living out this prophecy.

Clockwise from far left Rufus Norris, Ben Drew, Bart Layton,  
Sally El Hosaini, Rowan Athale

TEXT BY SHELL COE
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Zulu Dawn (1979)
Sky Riders (1976)
Brannigan (1975)
Theatre of Blood (1973)
Sitting Target (1972)
Entertaining Mr Sloane (1970)
Les Bicyclettes de Belsize (1969)
It’s All Over Town (1964)
Just For You (1964)
Behemoth, The Sea Monster (1959) [with Eugène Lourié] 

DOUGLAS HICKOX:
FILMOGRAPHY AS DIRECTOR

TEXT BY RUTH FOWLER

HE BRITISH INDEPENDENT FILM AWARDS is proud to offer 
an award in honour of Douglas Hickox, one of Britain’s leading 
directors throughout the 1970s. Douglas Hickox (1929–1988) 
got his start directing commercials for the distinguished Illustra 
Films during the 1960s, before branching out and making his first 
major picture in 1970. 

Over the next ten years, he developed a reputation for the wit and style of his 
direction, and for his taut action sequences. His film work includes Les Bicyclettes 
de Belsize (1968), Entertaining Mr Sloane (1969), Brannigan (1975) and Zulu 
Dawn (1979), while his TV credits include The Dirty Dozen and The Hound of the 
Baskervilles. However, Hickox is probably best known for directing the 1973 cult 
favourite Theatre of Blood, a Grand Guignol classic in which Vincent Price plays  
an ingeniously vengeful Shakespearean ham out for revenge against the smug 
critics who panned him and destroyed his career.

In 1998, his wife Annabel approached BIFA with an annual bequest from 
Douglas’ estate. In recognition of Douglas’ commitment and support for new talent, 
BIFA inaugurated the Douglas Hickox Award, which is given to a British director 
on their debut feature. As our nominees this year so aptly demonstrate, in movies 
scanning grisly black comedy to docu crime-mystery to horror-tinged psychodrama, 
British directorial talent has rarely been so broad-ranging and so varied. 

In addition, the Simkins law firm, which advised Douglas, support the winning 
film-maker by offering legal advice free of charge.

T
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nothing about. Nothing truthful, anyway. When he was cast to 
replace the late Harris as the wizened Professor Dumbledore in the 
third Harry Potter film, he would feign surprise when told he hadn’t 
originated the role.

‘I’ve always been a liar,’ he admitted. It adds a level of mystery that 
certainly suits a man who says he chimes with Paul Scofield’s theory 
that unless one is acting, one doesn’t exist. ‘It’s only when I’m acting 
in a play that I’ve got something to say about the world,’ Gambon once 
said. ‘And then why should I talk [otherwise], when people can come 
to see it? ’

Certainly, the notion that he would be unprepared for any role is 
at odds with the evidence of his theatrical regimen, which he says 
involves reading the play until the script is dragged from his hands.  
‘I have to find out what the man looks like, and what he’s wearing,  
and then everything else seems to fit into place,’ he explained. ‘I’m  
not saying it’s not work, but I don’t overcomplicate things, and I don’t 
do research.’ Instead, he told me, ‘I just play myself in different modes.’

Gambon is one of Britain’s acting greats, from a generation 

FTER HE’D PLAYED OSCAR WILDE, in the 
1985 BBC miniseries Oscar, Michael Gambon 
was troubled by a journalist’s question about 
whether he’d found it hard to play a homosexual. 
He responded in the negative. ‘I used to be one 
myself so I found it very easy. But I had to give  

it up. It made my eyes water.’
He had given up a promising career as a dancer at the Royal Ballet, 

too. ‘I fell off the stage at the Royal Opera House,’ he opined, ‘and 
went through a kettle drum.’

And in his latest film, Quartet, in which he commands every scene 
his kaftan-wearing camp theatre director Cedric appears in, director 
Dustin Hoffman encouraged him to go off-piste with the script. 
‘Which I think is just as well, because I don’t know the script anyway,’ 
he told me on the film’s set last October. ‘I speak a lot of nonsense 
and make it up.’

These stories – and many more besides – make tonight’s recipient 
of the Richard Harris Award a subject most of us know next to 

A

JOE UTICHI CELEBRATES THIS YEAR’S RECIPIENT OF THE
RICHARD HARRIS AWARD, AN ACTING LEGEND WHOSE FIVE-DECADE 

CAREER CONTINUES TO DELIGHT WITH NEW FILM QUARTET



THE MOËT BRITISH INDEPENDENT FILM AWARDS 2012 51



THE MOËT BRITISH INDEPENDENT FILM AWARDS 201252

nurtured by the likes of Laurence Olivier, John Gielgud and Ralph 
Richardson. ‘He can arrest and compel,’ said Harold Pinter. ‘I’ve 
worked with the greats of English acting, and Michael Gambon is 
in that category.’ Peter Hall, who presented Gambon in one of his 
defining performances, a revival of Brecht’s Life of Galileo at the 
National, was adamant about casting him. He was a ‘gentle actor’,  
he said, but one with ‘catastrophic power’.

Unlike many of his contemporaries, though, Gambon hadn’t 
pursued acting from an early age. He had left school to work in a 
factory when he spotted an advertisement at the Erith Playhouse, 
Bexley near his home asking for backstage help. He started building 
sets, and became electrified by the stage in bit parts he was able 
to pick up. ‘I was totally stage struck,’ he said. ‘I’ve always loved the 
romantic side of the theatre.’ He wasn’t schooled in the classics; had 
neither read nor seen some of the plays he was auditioning for in his 
youth. His talent was finessed over years of hard work with various 
companies, including at Olivier’s National.

He auditioned for Olivier with the title role of Richard III, without 
knowing the elder thespian’s history with the part. ‘ [Olivier] said, 
“You have the fucking cheek.” 
I was genuinely frightened.’ He 
apologised, but Olivier insisted 
he proceed. With his passion for 
embellishment, he tells of diving 
for a column and catching his 
hand on a nail. ‘I ripped the whole 
of my hand. He said, “Stop, stop. 
You’re not dying are you? We have to get a doctor.” He gave me his 
handkerchief. He wrapped my hand. “I’ll do it now,” I said. He said,  
“No, no. This is appalling. You go away and we’ll be in touch with you.” 
So I got the job.’

For Gambon, acting is intuition. ‘It lives in you. I have to find the way 
a person is.’ If he doesn’t find the centre of a character, he said, he’s 
‘lost a bit’. But there aren’t many characters Gambon can’t command, 
in any medium. On television, he is beloved as Dennis Potter’s Singing 

Detective, which remains one of Britain’s most influential series. His 
range is extraordinary, and especially well documented in film, where 
he’s been cast in productions as disparate as Gosford Park, Layer 
Cake, The Life Aquatic with Steve Zissou and, of course, Harry Potter.

Naturally, he did know Harris’s history with the role in Harry Potter, 
and that the actor had passed away before production on the third 
film in the series could begin. Gambon even gave the professor an 
Irish accent in homage to Harris. Actor Daniel Radcliffe, who played 
Harry Potter, found working with Gambon ‘glorious fun’ and reveled  
in his penchant for practical jokes. ‘We’ve got very similar senses  
of humour,’ Radcliffe told me. ‘When you know that you’re both going 
to have to work together very closely, you need to very quickly find 
something that you can bond over.’ When JK Rowling confessed that 
she’d always imagined that Dumbledore was gay, Gambon embraced 
the news. ‘He was really camping it up around set for a couple of 
weeks after that,’ Radcliffe laughed.

Gambon certainly brightens the atmosphere of any company he’s 
in. On the set of Quartet, he got on very well with Dustin Hoffman, 
whose sense of humour similarly matched his own. But when it 

came to the work, there was no 
question of it being approached 
with anything other than serious 
consideration. As larger-than-
life and tremendously bossy as 
Cedric is, Gambon imbues a 
sense of vulnerability that makes 
him lovable rather than loathsome. 

The characters in the film live in a retirement home for theatrical 
performers. ‘If you’re in an old folks home, and you’ve got the fitness, 
you should start behaving badly,’ Gambon joked.

Fortunately for the rest of us, retirement is not for him. ‘If you hold 
an ordinary job, when you’re 65 you get the bullet,’ he told me. ‘If 
you’re an actor you can carry on ’till you drop. As long as someone 
employs you, I suppose…

‘I hope they do.’

I’m not saying it’s not work,  
but I don’t overcomplicate things, 
and I don’t do research. I just 
play myself in different modes’

‘

Previous spread The Singing Detective Above, clockwise from top left Harry Potter series, Amazing Grace, Quartet, The King’s Speech
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alongside Richard E Grant and Oscar nominee Demián Bichir. 
And there are three American indie pics. He has reteamed with 
Soderbergh, playing a psychiatrist in thriller Side Effects, alongside 
Rooney Mara, Channing Tatum and Catherine Zeta-Jones. In The 
Grand Budapest Hotel, directed by Wes Anderson, who also produces 
alongside Scott Rudin, Law is cast with Ralph Fiennes and Bill 
Murray. And in Werner Herzog’s period drama Queen of the Desert, 
he plays alongside Naomi Watts and Robert Pattinson.

While this line-up may suggest that he’s limiting himself to movies 
destined for the art-house circuit, his recent movies also include 
Hollywood blockbusters. He voiced the part of the evil spirit Pitch  
in DreamWorks Animation’s Rise of the Guardians, reprised his role 
as Dr Watson in Warner Bros’ Sherlock Holmes: A Game of Shadows, 
and played the hero’s father in Paramount’s Hugo.

F AN ACTOR WERE TO be judged by simply looking at  
the calibre of the directors who had cast them, then by that 
criteria alone Jude Law – who is this year’s recipient of 
the Variety Award at the British Independent Film Awards 
– would be acknowledged as one of the best British 
thesps working today. The directors of his films have 

included Martin Scorsese, Steven Spielberg, Steven Soderbergh, Clint 
Eastwood, Anthony Minghella and Sam Mendes.

But there are other ways to gauge his worth, such as the quality  
of the projects that he attaches himself to, and the company that  
he keeps.

Take his current and upcoming projects. There’s an independent 
British picture, produced by Jeremy Thomas. In black comedy Dom 
Hemingway, Law plays an ex-con safecracker out for revenge, 

I

LEO BARRACLOUGH SALUTES THIS YEAR’S VARIETY
AWARD RECIPIENT, A HIGHLY VERSATILE THESPIAN WHO NEVER LETS HIS 

GENETIC FORTUNE LIMIT THE IMPRESSIVE RANGE OF HIS ROLES
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But among recent roles, the one that perhaps best encapsulates 
Law’s strengths as an all-round player is in Joe Wright’s dark, 
expressionist take on Anna Karenina. Although the film’s commercial 
potential no doubt benefits from Law’s status as a Hollywood star, it 
is the strength of his performance that stands out most. Cast against 
type, he plays the stiff Imperial minister Karenin, who attempts to 
shackle the free-spirited Anna, played by Keira Knightley. Although 
the role is largely unsympathetic, Law manages to humanise the frigid 
cuckold, which is essential if the viewer is to reject Anna’s view of 
herself as a romantic martyr, and allows Wright and screenwriter  
Tom Stoppard to remain faithful to the intent of Leo Tolstoy’s novel.

As Terrence Rafferty wrote in the New York Times, ‘[Wright and 
Stoppard] understand that the portrayal of the cuckold Karenin 
requires a good bit of nuance. Their Karenin, Jude Law, appears 
to have spent some time studying Ralph Richardson’s superb 
interpretation of the role – pious, pompous, insecure, and weirdly 
touching – in Julien Duvivier’s 1948 Anna Karenina.’

Speaking to Variety for the 
magazine’s BIFA special report, 
Wright says: ‘On film, because of the 
way he looks, he’s usually asked to 
be the handsome suave character 
who gets the girl, but there’s a 
lot more to him than that. He’s an 
incredibly versatile actor. I’ve always 
really enjoyed his character roles, 
and his theatre work is particularly extraordinary.’

The performance could be seen as a watershed in Law’s career, 
if one were simply to portray his career hitherto as that of a matinee 
idol. Variety’s reviewer described his performance as ‘one of the 
thesp’s best efforts yet at roughing up his old pretty-boy image’. But 

it has always been true that his talents have been most effectively 
employed when he has been allowed to give a nuanced performance.

This is equally true for early roles, such as Dickie Greenleaf in 
Minghella’s The Talented Mr Ripley, for which he won a BAFTA and 
was nominated for an Oscar, as it is for later parts, such as in Mike 
Nichols’ Closer, in which he played a newspaper obituary writer 
with literary aspirations. Reviewing Closer, the New York Times 
commented: ‘[Law] dismantles the smooth, ingratiating persona that 
has brought him to the brink of being a movie star and in the process 
reclaims his legitimacy as a nimble and clever actor.’

Law had also shone in Minghella’s Cold Mountain, in which he 
played Inman, a love-struck Confederate soldier. The role earned Law 
both BAFTA and Oscar nominations. Variety’s reviewer said: ‘Playing 
in an appealing low-key style that positions Inman as a thoughtful, 
alert young man who’s highly principled but also able to do whatever 
needs to be done to survive, Law strikes a fine balance between his 
character’s shell-shocked weariness and his gritty determination to 

stay alive; Inman could easily have 
been too recessive, a man to whom 
things happen, or too gung-ho in 
his overcoming obstacles, but Law 
combines the traits very credibly.’

A few years later, Law acted in his 
third Minghella film, Breaking and 
Entering, which was released two 
years before the director’s untimely 

death. The thesp tells Variety in its BIFA special report: ‘The three 
films I made with Anthony were very important, very different stepping 
stones in my life and career. It was a very special relationship, which I 
hoped would go on longer. Because of his passing away, it makes that 
feel all the more cherished.’

Because of the way he looks, 
he’s usually asked to be the 
handsome suave character who 
gets the girl, but there’s a lot 
more to him than that’

‘

Previous spread Jude Law Above, clockwise from top left Dom Hemingway (photograph by Nick Wall), Sherlock Holmes, Contagion, Anna Karenina
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AKE-A-WISH FOUNDATION UK IS A 
charity with a single purpose – to grant 
magical wishes to children and young 
people fighting life-threatening conditions. 
In September the charity celebrated its 
8,000th wish, 26 years after arriving in the 

UK. With no government funding or lottery grants, the charity relies 
on kind donations from the public to raise the £6.8million needed 
annually to continue granting wishes.

 This year alone Make-A-Wish will have granted over 1,000 wishes 
in the UK. Wishes range from going to Disney theme parks or 
owning a laptop to having a bedroom makeover or starring in their 
own film. But for some children all they want to do is meet their 
favourite character which is precisely what five-year old-Finlay 
Taylor wished for.

 In September Make-A-Wish granted Finlay’s wish to meet Spider-
Man! Just nine months earlier Finlay had been diagnosed with Acute 
Myeloid Leukaemia (AML) after his Mum, Angela, noticed that he 
had a puffy eye. From December until May, Finlay spent most of his 
time in hospital, only being allowed home for a few days after each 
bout of chemotherapy – he had four lots in total, which caused his 
hair to fall out. He now has CT scans and lumbar punctures every 
three months, as well as monthly blood checks.

Finlay’s Mum, Angela, said: ‘Finlay was so excited when it dawned 
on him that he was on his way to meet Spider-Man. The best thing 
about Finlay’s wish, for me, was being able to spend time together 
and seeing Finlay’s face when Spider-Man walked in – it brought  
a tear to my eye. We had such a lovely time.’

To find out more about Make-A-Wish please visit www.make-a-wish.org.uk

JUDE LAW’S CHARITY:
MAKE-A-WISH FOUNDATION UK
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difficult – more so than in other years – to draw lines between them; 
to identify clear patterns or themes. You might expect our indie 
films to be mostly serious affairs, but no, there are comedies like 
Sightseers and The Best Exotic Marigold Hotel leading the pack. 
There’s even a full-on, cops’n’shooters action movie, The Sweeney, 
nominated for an award tonight. You might expect only a few films 
to dominate the nominations, but if you look down the list, beyond 
the Best Film and Best Director nominations, there are many other 
fine titles, like Sally Potter’s Ginger & Rosa, Ken Loach’s The Angels’ 
Share, James Marsh’s Shadow Dancer and Roger Michell’s Hyde Park 
on Hudson, being honoured tonight. If anyone ever thought that there 
weren’t enough decent British independent films to warrant their own 
awards ceremony, tonight clearly proves that the BIFA juries were 
spoilt for choice in 2012.

None of this is an accident: behind the scenes are thousands of 
artists, craftspeople and executives fighting to keep our films fresh 
and evolving. And to achieve that, one of the things we really need 
are new voices from arenas other than film – from theatre, literature, 
the art world and elsewhere. This year, two of the directors competing 
for the Best Debut Director award are crossing over from other 
disciplines. Ill Manors is the first film to be directed by Ben Drew, 

MMEDIATELY STRIKING ABOUT THE FIVE films 
contending for Best Film and Best Director at this year’s 
BIFAs are how global their stories are and how wildly 
different their approaches to cinema. Let’s take a quick 
tour of them. Sightseers is a deader than deadpan 
comedy set in the rain-sodden tourist spots of the north 

of England. Broken is an ensemble drama of fraying lives set on a 
suburban London cul-de-sac. And, of the five, they’re the only two 
set in this country: you have to look further afield for the others. The 
Imposter is a teasing docu-puzzler that locates the fragments of its 
story in Texas and Spain. The Best Exotic Marigold Hotel features 
mainly British characters – but resident in an eccentric guesthouse 
in Rajasthan. And Berberian Sound Studio is distant in both time and 
place: it tells of a British Foley artist working on a giallo horror movie 
in 1970s Italy.

We live in a global world: of course our cinema reflects that. True, 
but parochialism and easy formulae are still powerful draws, so we 
should really celebrate the diversity of visions, ideas and talent that 
British independent film is undoubtedly drawing on today, perhaps 
more than it has in a long time. What’s refreshing about all the films 
nominated for BIFAs tonight, in all the categories, is that it’s genuinely 

I

THE FILMS NOMINATED TONIGHT SET A NEW BAR FOR
DIVERSITY AND GLOBAL REACH. TIME OUT FILM EDITOR DAVE CALHOUN

CELEBRATES A YEAR OF BOLD FILM EXPLORATION
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aka Plan B, while Broken is directed by Rufus Norris, already a major 
voice in British theatre. Not only do these talents bring the energy and 
ideas of other disciplines to cinema, but they also bring different ways 
of doing things and different ways of working together and getting 
the best from people – all attributes that help everyone working 
alongside them to view what they’re doing with fresh eyes. All this is 
clear from watching both Ill Manors and Broken: neither are weighed 
down by inherited ways of doing things.

It’s similarly exciting, too, when genres in film find inspiration 
in each other to find new ways of telling their stories. Two films 
nominated for BIFAs tonight stick out for their inventive, playful ways 
of dealing with the uncertainties that lie at the heart of their tales. 
Both, I suppose, are documentaries – they deal with reality, they 
interview people, they dip into archive footage. But the directors of 
The Imposter and Dreams of a Life, Bart Layton and Carol Morley, 
both know that the truth is 
so slippery that you have to 
tread carefully on it. Not only 
that, but both films make 
this slipperiness integral to 
the fabric of their films. Both 
reconstruct events with actors. 
Both deal with stories where 
the real answer is unknown. Who killed Nicholas Barclay, presuming 
he is, in fact, dead? And why was Joyce Vincent so alone when she 
died in her flat? Both offer up a stimulating, daring cinema that lies 
somewhere between our traditional definitions of what drama and 
documentary should be.

New talent, new visions, new voices. That’s what independent 
film – and the BIFAs – are all about. They’re also about different 
generations communicating with and learning from each other. And 
this year the acting categories, especially, are a revitalising mix of the 
hugely experienced and the boldly new. In the Best Actress category, 
there’s Meryl Streep (there’s the global angle again), who’s already 
won an Academy Award for her uncanny depiction of Margaret 

Thatcher in The Iron Lady. Also nominated in this category for The 
Best Exotic Marigold Hotel is Judi Dench – 77 and still bossing Bond 
about in Skyfall. At the other end of the experience scale is Elle 
Fanning (Ginger & Rosa) – only 13 at the time of shooting and, yes, 
another American talent working in British film and winning plaudits 
for her flawless accent. There’s Alice Lowe, too, in this category: 
her turn as Tina in Sightseers, which she also co-wrote, is the comic 
actress and writer’s first major film role.

There’s a similar diversity of experience in the Best Actor category. 
It’s great to see Tim Roth turning heads again in a British indie film, 
and Broken shows that the actor can do middle-age torment just 
as well as he did youthful dysfunction in those first films he made 
with Mike Leigh and Alan Clarke back in his early 20s. Riz Ahmed 
(Ill Manors) and Toby Jones (Berberian Sound Studio) have quickly 
become reliable indicators of challenging, serious work in the 

past few years, but, like his 
Sightseers colleague Alice 
Lowe, Steve Oram is a comic 
TV actor and writer new 
to leading roles in cinema. 
He’s nominated in the same 
category as Terence Stamp, 
an actor with 50 years of film 

acting behind him – and one who we haven’t seen in a role as intimate 
and exposing as his one in Song for Marion for far too long.

So this has been a healthy year for British indie film, with new 
voices emerging, older voices reconfirming their talents and plenty  
of promise for the future. It feels like a year when British independent 
cinema won’t be represented by just one powerful title – by a 
headline-grabbing film like The King’s Speech or Slumdog Millionaire 
– but, more democratically, by an impressive mix of work that proves 
that our filmmakers are as diverse and as unpredictable as any sane 
film fan would wish them to be. And that’s without even considering 
the hundreds of projects now in development, or shooting, or in the 
edit. The future belongs to them and everyone nominated tonight.

None of this is an accident: behind 
the scenes are thousands of artists, 
craftspeople and executives fighting 
to keep our films fresh and evolving’

‘

Previous spread Broken (photograph by Nick Wall) Above, clockwise from top left Sightseers, Berberian Sound Studio, The Impostor, The Best Exotic Marigold Hotel
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Main pic The Moët British Independent Film Awards, Old Billingsgate, London, 4 December 2011. Small pics Ceremony emcee Christopher O’Dowd, Rebecca Hall, 
Michael Fassbender and Benedict Cumberbatch, Kenneth Branagh, Paddy Considine, Vanessa Redgrave. Photographs by Idil Sukan / Draw HQ, used with kind permission
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won a BAFTA for Best British Film). Not only did he triumph on that 
night for My Name Is Joe, but he returned for the 2002 ceremony 
to claim Best British Independent Film for Sweet Sixteen, making 
him the only director in BIFA’s 15 years to win the prize twice. You 
might say that it’s proof of the impeccable integrity of the awards, 
proclaiming directors for their work, however fashionable they may  
or may not be. 

Since then, the venue and the host may have changed but little 
else has. Frequently, a filmmaker has triumphed at BIFA where other 
awards shows didn’t quite have the guts to hand them a trophy. 
Stephen Frears’ London-set tale of immigrants and organ-smuggling, 
Dirty Pretty Things, received numerous nominations around the globe 
– but its big triumph came here, winning Best British Independent 
Film in 2003. Likewise Fernando Meirelles’ The Constant Gardener, 
which – aside from prizes collected by Rachel Weisz – was left out  
in the cold. Except by BIFA. 

This isn’t, I hope, an exercise in self-congratulation; after all,  
it’s BIFA’s job to do the congratulating. But rather it’s a happy task 

AST YOUR MIND BACK TO 29 October, 1998, and 
the first British Independent Film Awards, hosted  
by Keith Allen and held at London’s Café Royal. 
That night Ken Loach walked away with Best 
Director and Best British Independent Film for his 
searing study of an alcohol-dependent Glaswegian, 

My Name Is Joe, beating out Shekhar Kapur (Elizabeth) and debuts 
by Shane Meadows (Twentyfour Seven), Gary Oldman (Nil by Mouth) 
and Guy Ritchie (Lock, Stock and Two Smoking Barrels). 

In some ways, it’s a perfect example of just how BIFA has, time 
and again, proved its remit – to ‘celebrate merit and achievement in 
independently funded British filmmaking’. Consider the list from that 
night. A selection of films from veterans, newcomers, actors-turned-
directors – be they lush period pieces, hard-hitting social realist 
works, heavily improvised black-and-white dramas or style-heavy 
gangster films, BIFA has always selected without prejudice. 

Take the example of Loach, rarely a director who has been given 
his due in his native Britain (despite several nominations he has never 

C
JAMES MOTTRAM CELEBRATES OUR QUINCEANERA
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to look back, for an assessment of all the BIFA winners of the past 
decade-and-a-half proves that, despite the perceived difficulties 
of the British film industry, it’s been a filmmaking universe full of 
diversity and daring. Think of Michael Winterbottom’s Wonderland, 
for example – the 1999 BIFA winner. Made on the fly across London, 
with its haunting Michael Nyman score, this hand-held impressionistic 
piece, highly influenced by Wong Kar-Wai’s Chungking Express, 
encapsulated everything that it means to be both British and 
independent. 

Certainly, if there’s one thing you can say about BIFA, it’s that the 
awards committee has regularly got it just right. While past winners 
like My Name Is Joe and Mike Leigh’s Vera Drake were already 
festival hits, the BIFA prize, in most cases, was the first stepping 
stone to further glory. For Danny Boyle’s Slumdog Millionaire and  
Tom Hooper’s The King’s Speech, it was onwards to Best Picture 
Oscar wins; for Stephen Daldry’s Billy Elliot, a BAFTA for Best British 
Film and a hit stage show; for Meadows’ This Is England, a highly 
popular Channel 4 spin-off series.    

In the case of Duncan Jones’ 
Moon, the debut director was fast-
tracked to Hollywood to make the 
time-bending thriller Source Code, 
with Jake Gyllenhaal. Jonathan 
Glazer, already a renowned director 
in commercials and music promos, 
went on from his BIFA-winning Sexy Beast to the Nicole Kidman-
starrer Birth. And Anton Corbijn, similarly heralded for his visual work 
with musicians like U2 and Depeche Mode, went from Control to The 
American with George Clooney. Both Corbijn and Glazer are now just 
finishing up their third films, respectively, A Most Wanted Man and 
Under the Skin. 

To its credit, BIFA is not just about awarding filmmakers with 
established reputations or those who are arriving with films destined 
for success anyway. Think of last year’s winner, Paddy Considine’s 
Tyrannosaur, his hard-hitting tale of domestic violence starring Peter 

Mullan and Olivia Colman. Beating off stiff competition from such 
‘bigger’ titles as We Need To Talk About Kevin, Shame, Senna and 
Tinker Tailor Soldier Spy, it was a victory for a tough, uncompromising 
film made against the odds – just the sort of film BIFA has always 
championed. Unquestionably, Considine’s next film as director will  
be keenly watched. 

A glance at the 2012 nominations shows that this year is no 
different, with another surprise almost certainly in store; again, 
diversity rules, from the breezy comedy of The Best Exotic Marigold 
Hotel to the more horrific laughs of Sightseers, via the real-life  
twists of documentary The Imposter, to the psychological intrigue  
of Berberian Sound Studio and Broken. Amongst this quintet, three 
of the five directors are first-time nominees – from acclaimed theatre 
director Rufus Norris (Broken), via documentarian Bart Layton 
(The Imposter) to veteran filmmaker John Madden (The Best Exotic 
Marigold Hotel).

Of the others, Ben Wheatley’s Sightseers comes off the back 
of a strong showing at the BIFAs for his film Kill List while Peter 

Strickland’s Berberian Sound 
Studio follows his 2009 nomination 
for the Douglas Hickox award for 
Best Directorial Debut for his film 
Katalin Varga. Go back further and 
you will see that Wheatley’s debut 
Down Terrace won The Raindance 

Award in 2009, a crucial moment in the life of that film, which helped 
it secure theatrical distribution and a critical reputation for Wheatley, 
which he was able to use in setting up Kill List. 

If anything, it shows that BIFA has so often been there every step 
of the way for a director like Wheatley, nurturing talent and offering 
encouragement at a vital juncture. In a world where it’s increasingly 
difficult to compete for audience attention, in an industry where 
financing is tough to come by and marketing is a luxury, it’s essential 
to have a friendly helping hand. Even if you’re an old school legend 
like Ken Loach. 

Frequently, a filmmaker has 
triumphed at BIFA where other 
awards shows didn’t quite have 
the guts to hand them a trophy’

‘

Previous spread My Name Is Joe Above, clockwise from top left Slumdog Millionaire, Tyrannosaur, Sweet Sixteen, The King’s Speech
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James Mottram was joined by BIFA directors 
Tessa Collinson and Johanna von Fischer 
in London’s Soho House. Also present, for 
what proved to be a lively round-table debate 
concerning the past, present and future of 
British film, were actress Jodie Whittaker  
(former BIFA nominee and jury member) and 
producers Mia Bays and Jim Wilson (both 
members of BIFA’s advisory committee). 

How did the British Independent Film 
Awards start? 
Tessa Collinson They started with a 
number of people in the industry feeling 
there was a need for an awards ceremony 
that represented independent British film, 
particularly as BAFTA was growing and 
moving into a more international arena.  
Elliot Grove, who had started the Raindance 
Film Festival already, then founded the 
Awards in 1998.

ELEBRATING ITS 
FIFTEENTH BIRTHDAY 
this year, the British 
Independent Film Awards 
have become a major date 
in the awards calendar for 

homegrown cinema. If it’s where movies like 
Slumdog Millionaire and The King’s Speech 
first picked up a Best Film award before 
beginning their path to Oscar glory, this is 
only the most visible tip of the iceberg. 

With the BIFAs also supporting the 
emergence of such talents as Duncan 
Jones, Asif Kapadia, Clio Barnard and Shane 
Meadows, to name but a few, it’s proven 
itself more than just an annual red-carpet 
event. Rather, it’s been at the heart of the 
evolution of the British film industry over the 
past decade-and-a-half, drawing attention 
to smaller-scale films that might otherwise 
go unnoticed. To discuss this, Moviescope’s 

C
Johanna von Fischer It was to fill in that 
gap of British-made movies that BAFTA 
wasn’t really catering for any more, because 
of the fact that they’re looking at all the films 
that were released in the UK. 
Jodie, when did you first become aware 
of the BIFAs?
Jodie Whittaker When I was nominated for 
Venus. Then, a few years later, in 2009, I was 
asked to be on the jury, and I became quite 
psychotic about it! I went to town! I can’t tell 
you how much I enjoyed watching everything 
and having this month where everything 
else stopped – even though I was filming at 
the time – to cram in all the shorts, all the 
nominated features. 
Cast your minds back to 1998… What 
was the landscape for British film like?
Mia Bays I was at the Film Consortium, and 
the atmosphere was that everyone was a bit 
embarrassed about British film. 
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AS BIFA CELEBRATES ITS FIFTEENTH EDITION, A PANEL OF 
LUMINARIES JOINS THE AWARDS’ DIRECTORS TO DISCUSS HOW 
THE UK’S FILM LANDSCAPE HAS CHANGED OVER THE YEARS. 

OUR HOST: MOVIESCOPE CRITIC JAMES MOTTRAM 
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Jim Wilson But in another way it was the 
boom time – that was the feast to the famine 
we’re now in. My memory of the late ’90s was 
that this was the clover period. I came back 
to join Film Four and it was the flush of the 
lottery money, of Cool Britannia. There were 
films coming out of our ears!
Mia I don’t know if we were as proud of what 
we were doing then.
Jim But I do think that the industry was flush, 
and lots of films were being made. For BIFA, 
like any embryonic institution, we weren’t 
taken very seriously. We had to fight to get 
attention because people didn’t know if we 
were real. 
How have things evolved since then? 
Johanna Probably from about 2004, it’s 
seemed to have got stronger and stronger, 
and healthier and healthier, from our point 
of view. Every year people were saying to us 
it’s the end of the British film industry, and 
then the next year, here would come all these 
amazing films.
Jodie Because the industry is still hard,  
and it is still incredibly difficult to make  
a film, there is a guerrilla feeling about it. 
There’s a lot of risk-taking now. I think that’s 
what I find exciting when you’re watching all 
the different types of films – you do have 
Slumdog Millionaire or The King’s Speech, 
but you also have Strawberry Fields or 
Treacle Jr. All these things that are made 
possible without a star and a campaign that 
will see it to the Oscars. 
Mia, you’ve been involved in the 
Microwave scheme which has funded 
films like Shifty and Ill Manors on 
£100k budgets. How has that helped 
filmmakers?
Mia The whole point of the scheme was to 
give people a break – and utilising the skills 
of people that are much more experienced 
to help them. We have lots of high-profile 
mentors. Ben Drew was mentored by Pete 
Travis, for example. It’s a few days they spend 
together, but it makes all the difference. And 
that just really helps the quality of the movies. 
We can’t take the credit entirely for the 
micro-budget boom but it’s certainly helped. 
So, what else can be done to help 
young British filmmakers? 
Mia We definitely have a problem. There’s 
a lot of support with new talent; there’s a 
massive focus on debuts. What is hard is the 
second and third film. And I think we need 
more attention in that area, with public funds. 
The problem lies in that the ‘new talent’ 
definition stops as soon as they’ve had their 
first film. Lots of amazing filmmakers did 
huge apprenticeships when you look back. 
Go back to Ealing, and those days, when you 
could make a B-movie or a 30-minute film, 
you got to practise a lot more. A lot of our 
filmmakers didn’t find their voice until their 
sixth film. So I think that’s a problem.
Jodie I think that’s terrifying. If you are a 
debut [filmmaker], and you make the film and 
it isn’t Attack the Block or Tyrannosaur, and it 

doesn’t get that attention, but it’s still good… 
It’s incredibly cutthroat!
Johanna We had a guy called Louis Tisné 
come and talk to us; he’s trying to set up a 
mentor programme for second- or third-time 
directors. And he gave us the statistic that 60 
per cent of first-time directors never make a 
second film. And it’s not always about quality. 
You hear stories about someone getting the 
next really big film, and then that film dies, 
and four or five years later, nobody is talking 
about them any more.
Mia The statistics used to be way worse. 
Around 2000, it was like 80 per cent of 
British film directors never made a follow-up.
Tessa Maybe if you get an award it does 
help. A lot of first-time directors pull in all 
their favours to make their first film, then find 

themselves making a second, larger-budget 
film and are faced with tough competition 
when trying to get funding. But, having said 
that, if you look at BIFA debut directors, 
they’ve not done too bad. Shane Meadows, 
Lynne Ramsay, Kevin Macdonald, Asif 
Kapadia – these were all debut people. John 
Crowley, Annie Griffin, Anton Corbijn, Steve 
McQueen, Duncan Jones, Clio Barnard, 
Paddy Considine – they are kind of doing OK!
Still, in the case of someone like Paddy 
Considine, for example, you knew he 
was going to make a good film
Jodie Oh! Not a given at all! I think that 
slightly undermines his achievement in what 
he did. As an actor, if someone said, ‘In eight 
years time, you’ll know how to make a film’ – 
you don’t enter a set with that mind-set.
But what concerns me is less the Paddy 
Considines of this world, but those 
working in the British genre industry, 
which is not very well supported.
Johanna But if an award ceremony does 
recognise that, I’d say BIFA does. Look at 
Neil Marshall and The Descent. He won in 
the year of The Constant Gardener for Best 
Director. So I think sometimes those films  
do show up.
Jim Let’s be fair. That’s also a cinema culture 
thing, one that’s bigger than BIFA. If you go 
to the [Independent] Spirit Awards, which 
is our sibling equivalent, or the Césars… 
Award ceremonies celebrate film as an art 
form. I don’t think that’s a dirty word. So they 

tend towards dramas, and a certain type of 
filmmaking, and they tend against – in a very 
general way – overt genre filmmaking.
Johanna But one of the nice things about 
BIFA is that it’s a small group and we do 
debate it. We do have big discussions about 
those films.
Jodie It’s not exclusive either. There may 
be a vigorous debate about whether The 
Inbetweeners is [viable]. It might be an 
incredibly profitable film, but is it a very good 
film? Is it an excellent piece of cinema, and 
therefore do people want to nominate it?  
I don’t think that’s BIFA being against  
a certain type of filmmaking.
The BFI’s recent Film Forever plan 
emphasised three key areas: education, 
audiences and archives. Do you 
think they are on the right track for 
supporting British film?
Johanna Personally, I think education is 
really important, particularly around film. 
I think Film Education and Film Club are 
brilliant schemes and really, really important. 
If you haven’t got someone like I did in my 
life who was passionate about film, it opens 
so many doors. It’s not just about getting all 
these people into media and the film industry. 
It’s actually about breaking boundaries. 
I think film has such a wide reach. And if 
you can get people into the art of it, at a 
young age – rather than just the celebrity 
experience or watching what their friends 
are watching – then it’s really worth it. So 
education is big.
Jodie With education, you are told that 
the Odeon and the Vue aren’t the only 
cinemas around. You can go to your local 
Picturehouse, and that will show the film that 
you’ve been talked to about by a peer. That’s 
really important as well. It isn’t just what’s on 
at the multiplexes. Keeping an independent 
cinema going – it’s so devastating to think 
how many are closing. They can’t advertise 
on television and they can’t do two-for-one 
deals, because they can’t afford it.
Mia Yet I think there is a disconnect between 
about what the industry does champion all 
the time and what people go and see.
Tessa There’s no getting away from the 
fact that an awards ceremony like BIFA 
helps highlight those films without a large 
marketing budget to a wider audience. For 
example, at the 2011 BIFAs previous winner 
and nominee Daniel Craig presented Best 
Film and the winning film was Tyrannosaur. 
That association through press coverage and 
Internet searches with someone as high-
profile as Daniel might make someone out 
there take a look at a film they might never 
have considered otherwise.

With thanks to Moviescope editor Nikki Baughan. 
Moviescope magazine is a bi-monthly publication  
dedicated to the craft and business of international 
filmmaking. With regular contributions from major industry 
figures, including filmmakers, distributors, financiers  
and analysts, it provides readers with a genuine insight  
into the movies. For more information please visit  
www.moviescopemag.com / @moviescope
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FILM EDUCATION’S ANNUAL COMPETITION, 
the Young Film Critic, aims to build on the 
excitement and enjoyment of watching a film on 
the big screen. Each year thousands of students 
enter their reviews of films they’ve seen in the 
cinema; the understanding of film is always 
exceptional and the writing to a high standard.

The two film critic winners for the 11–14 and  
15–19 age categories get to experience many 
different film industry-related events as part of 
their prize. From interviewing actor Cuba Gooding 
Jr to taking part in a national radio day with 
author Michael Morpurgo, they get unparalleled 
access to the world of journalism and film writing.

Taking part in the annual British Independent 
Film Awards and writing for the magazine is a 
tremendous thrill for them and a great opportunity 
to get a perfect insight into the workings of such 
an organisation that both honours new talent and 
promotes British filmmaking.
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ICTURE AN EVENING SHOWING AT the local cinema. Row upon row of 
teenagers sit, fizzy drinks and popcorn in hands, 3D glasses on noses, 
ready for high action or angst-ridden romance. Girls up and down the 
country giggle at chick-flicks, boys binge on action and geeks gawp at 
comic-book adaptations. But are these genres of teen-targeting movies 
dominant because teens want them, or because adults assume that we do? 

Most teenagers actually welcome films that give them a new experience or that venture 
outside their comfort zone.

Every film, from blockbuster to art picture, has a message. But the films that contain the 
most powerful and thought-provoking messages are often outside the stereotyped teen-
skewing genres.

Brick Lane and My Beautiful Laundrette first opened my eyes to what immigrants face in 
Britain: the heartbreak of non-acceptance, attempts to assimilate into British life, and the 
compromising of deeply held cultural values.

The reality of the deprivation on some social housing estates was forcefully brought home 
to me in the intense and compelling Fish Tank, which documents a girl’s fight to better herself, 
despite her exploitation, and against the odds.

Untypical or unconventional romances often make a good antidote to the generic romcom. 
The portrayal can range from the older, married David Goldman’s sinister deception of the 
young Jenny in An Education, to the celebratory mature romance of Evelyn and Doug in The 
Best Exotic Marigold Hotel.

All teenagers are searching for a purpose in life, and can identify strongly with Edward 
(Archipelago) in his search for a direction. His eventual confidence to make important life 
decisions gave me much food for thought.

Films also highlight ethical issues. Having control over one’s own memories in Eternal 
Sunshine of the Spotless Mind raises a wider concern: is it morally right to put a particular 
scientific development into practice? Al Gore’s eco-documentary An Inconvenient Truth uses 
the film’s power to educate and forewarn, and, in hindsight, seems prophetic after the New 
York flooding this October.

By looking beyond high-gloss, high-budget films, we can find a treasure trove of titles 
that can inform, educate, transport and entertain a teen audience. Yes, there is an obvious 
appeal in the stylish hero who flies around the world defeating villains. For me, it is the often-
unassuming hero of a more challenging film that I look up to. So, Bond or Smiley? Neither 
actually. Justin Quayle (The Constant Gardner) is the unlikely but biggest hero, for me.

Lizzie Daniels (winner, 11–14 category)

P
Clockwise from top left Archipelago, Fish Tank,  
An Education, The Constant Gardener
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HEN WE GO TO THE cinema we all make a choice. The choice is 
not over which film we are going to watch, who we go with or even 
the age-old conundrum of salt or sweet popcorn. The choice is in 
fact how we engage with the film we are watching. From a young 
age it is vital that we learn to participate with the pictures in front  
of us, that we learn to move away from simply being passive viewers 

and that we learn to truly immerse ourselves with the characters and worlds we are presented 
with. One of the most effective ways of engaging with film is to step outside our comfort 
zone; if we can open ourselves to new ideas and viewpoints then the whole experience of film 
becomes a more enriching and worthwhile one.

One area that for many people is out of their comfort zone is the world of international film 
and, more specifically, film that draws on the culture of its source area. When surrounded 
by the current plethora of brilliant Hollywood and British blockbusters, it may be difficult to 
escape this pattern and open up to international film of all varieties. In the last decade or so, 
we have seen great European successes with releases such as romantic comedy Amélie, 
crime thriller The Girl with the Dragon Tattoo and war drama The Pianist. Each of these has 
become a success in its own right, yet all have undoubtedly broadened the horizons of those 
who have engaged with the films.

Something that these films can do exceptionally well is to integrate cultural and historical 
context into the narrative that they deliver. Pan’s Labyrinth (2006) was written and produced 
by Mexican filmmaker Guillermo Del Toro and delivers these contextual overtones terrifically. 
While it tells the story of a young girl exploring an abandoned labyrinth in a dark fantasy world 
shrouded in mystery, the former military ruler of Spain, General Franco, and his regime have  
an overbearing presence.

This contextual presence in international film can have a great appeal to many and 
potentially introduce the audience to new information relating to past events. Historical 
context really can be a breath of fresh air and a positive area of film aside from what we may 
deem to be our regular choice. Opening our horizons to new areas of film can keep the new 
pictures captivating and the old pictures classic – don’t get stuck in a rut.

James Kyne (winner 15–19 category)

W
Clockwise from top left Amélie, The Girl with  
the Dragon Tattoo, The Pianist, Pan’s Labyrinth
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TERRY BARBER, DIRECTOR OF MAKE-UP
ARTISTRY AT OUR LONG-TERM SUPPORTER M•A•C,

CELEBRATES THE LOOKS OF BIFAS PAST

Carey Mulligan

Working a modern day Mia Farrow. I really loved the 

elfin cropped hair and the soft red lip. Very chic.

Helena Bonham Carter
Showing us how to work a fresh English Rose beauty against a stunning Vivienne Westwood dress. Absolutely iconic.

Emily Blunt
I love the fresh-faced, effortless festival look she’s 
working. Dewy skin and undone hair. Perfection.

Terry Barber is M•A•C’s Director of Make-up Artistry for the UK and Ireland. He has 
collaborated with fashion designers Alexander McQueen and Vivienne Westwood and 
his editorial can be found in i-D, Dazed and Confused, Vogue and Harper’s Bazaar. His 
celebrity clients include Grace Jones, Annie Lennox, Dita Von Teese, and Linda Evangelista. 

M•A•Cosmetics is proud to be the official make-up sponsor of BIFA and delighted to be 
supporting the Best Actress Award at this year’s ceremony. M•A•C has become known as 
the premier make-up brand by providing products to make-up artists creating the on-screen 
looks for top talent, working on-set at photo shoots and backstage at the international 
fashion shows. M•A•C can be found behind the scenes at award nights offering ‘on-call’ 
services to VIPs, directors and film talent attending world film festivals, including the Dubai, 
Doha, London, Sundance, Toronto and Tribeca Film Festivals. During the past year, M•A•C 
has supported the make-up teams on 90 British films including Spike Island, Sightseers,  
Ill Manors and Song for Marion. 
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Helen Mirren
Ultra-glamorous and eternally sexy. The tousled hair and the charcoal eyes work really well against the simple black dress.

Tilda SwintonAn amazing way of playing colour against that pre-
Raphaelite skin: fresh nude complexion, Marilyn 
blonde hair and flesh coloured outfit. Stunning!

Kate Ashfield & Olivia WilliamsBoth working a ‘country girl’ rosy cheek and lip against tough black outfits and simple swept back hair. I love it when women play with masculinity.

Ruth Wilson
The backless dress with the decadent red mouth is 
really sexy. A bit of a take on Charlotte Rampling…
sexy, sophisticated but with serious edge.

Keira KnightleyGiving us a modern-day Audrey Hepburn, the high-

necked dress with the flicked liner eyes is very 

couture, and super feminine.

Natalie Press

Mixing ’40s Hollywood glamour, very Veronica Lake, 

with English, effortless rock n roll. The strawberry 

blonde hair and pillar-box red mouth is stunning.

Jaime Winstone

She is giving us wild-child gone glamorous. Love 

the homage to old Hollywood but with a decadently 

scarlet lip. Sex kitten meets punk. Love it!

Andrea Riseborough
The dress is so amazing that too much make-up would kill it. She underplays perfectly with the effortless fresh face and the tousled hair… clever.

Tilda Swinton

A masterclass on how to pull off a neon-bright lip. 

Masculine hair and a fresh, scrubbed complexion…

absolute perfection.

Rosamund Pike

I really like the bed hair with not too much make-up. 

Cheeky, effortless and super stylish.

Vanessa RedgraveA take on masculinity. Swept back hair and simple 

black liner on the eyes. She looks amazing and 

completely effortless.

Eva Green

A super sexy take on gothic. Love how she makes 

a black eye and a red lip work! Not easy to pull off 

but she does it.
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